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Proposed Exhibition date:
May 2025
Title: The End of Art

6 months Lead-in time +
Advertising

Ernesto Leal/Gallerist/Or-
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David Goldenberg/Organis-
er/Curator

Jon Fawcett/Project Man-
ager
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Decolonize this space
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Reclaiming Stolen Cultural
Artifacts

Renzo Marten developing a
complete idea/ How can De-
colonisation work within Co-
lonialism & Western Art?Out-
lining a clear idea of external
colonisation through Art

Critique of Total Power: Un-
derstanding the New right-
through bringing the frag-
ments together.

Partial solutions: within the
position and perspective of
Colonial Artists

Pasolini as an example of what
artists should do when faced
with Consumerism and Neo-
liberalism/ new forms of Fas-
cism & beyond Fascism



What works today?

What information do we need to make a decision to act?

Current problems in addressing Socio Political issues and changes through art
- Art & theory that lists the problems/reductive tautologies/defines Neoliberal forms of
art & theory

- Using Socio Political issues as content to make art/comprising 99% of art today ie
Modernism

The project that 1 am looking at looks at breaking Colonialism and Neoliberalism

Where text and the material project work together to test each other out.

Structure of the talk:

Statements
Project
Problems

The End of Art

I have been asked to talk about a new project that I am currently working on with the working title
“The End of Art”

The End of Art references Hegel and Danto with the comparision of the End of Art to the End of Phi-
losophy and the idea of reaching absolute self consciousness and full understanding of Art and Philos-
ophy, within the terms and conditions that they are founded on and develope.

And reference to my work since the 1990s, which means something different, the coopting of culture
and art.

Within the specific context of this project, | refer to “The end of art” as the reduction of Art to its
Commodified status and and collapse of, whatever is understood by Art, to the “object of art” through
the reinvention of Modernism/Neoliberal art from 2008.

The term “The End of Art” is used to literally show the destruction and end of what is understood by
Art.

Neoliberalism and Modernism

When we designate the terms “Neoliberalism” and “Modernism” we can no longer fall back on com-
mon sense, normative, understanding of these terms, we have to specify precisely what we mean by
these contested terms.

Neoliberalism
Traditionalism
The new right wing

Developed in response to Modernism after the first world war

Neoliberalism is Anti-Democratic and is a secretive Policy, sharing similarities to Tradionalisms A/
Political strategy, of secrecy and refusal to engage with other institutions and the public. its objectives
are secret and over the course of its history it has occupied different centres, Chicargo and George
Town, and different objectives, so we need to take care and specify which Neoliberalism we are talking
about. The form that | use is the revision of Neoliberalism that came out of George Town University,
and funded by the Koch brothers, and that entered into the UK from 2010 onwards.

However, we are familiar, and have heard and seen on TV or online, the destructive consequences of
Neoliberalism on society and Nation State, specifically in Chile in the 19070s, through brutal econom-
ic policies and military interventions.

What we understand by Modernism in Art today shares the morphology of Modernism with reference
to Western Modernisms Art History, but it is in fact a cover for Neoliberal art.



During the talk 1 will mention Rasheed Araeens exhibition “The Other Story” and Okwui Enwezer
Documenta 11, it is also worth mentioning Ruangrupa documenta 15

To think about learning lessons from recent exhibitions examining Colonialism and Global Art staged
on large scale platforms and the inadequacy of existing platforms to understand and learn its lessons
over the long term and in a meaningful way where its lessons are absorbed and bring about fundamn-
etal changes to Western thinking, Western Museums and Western Art History.

Both Araeen and Enweser are preoccupied with Western Hegemony, Globalisation, Colonial-
ism and Art.

Colonialism

What is understood by Colonialism is the fundamental contested term since the inception of
Modernism, for Post war Britain, since 2010, and specifically 2015, when the category of Post
Colonialism replaced the category of Contemporary art to define whatever art is today.

In art any discussion of Colonialism concerns itself with developing a space in main stream
Western Art for different cultures and peoples to be able to speak about the damage to colonal
people by Colonal powers, through western art and a space within western art and culture for
global cultures and people to speak, make and show their art.

My interest and concern into Colonialism is as a subject of the British Empire and its Colo-
nial history, and the continued Colonialism. My understanding of Colonialism derives from
Chomsky’s definition, where Colonisation means both internal and external Colonisation, but
all terms, definitions, concepts are in continuous evolution and change. And also the role of
art itself in this mechanism

Since 2015 Colonialism in the West, refers to External Colonialism as part of Neoliberal policy
making, because within the logic of Neoliberalism there is no such thing as society only indi-
viduals, and in Art, Post Colonialism implies the expanison of the Global art market.

The war in Gaza put an end to any claim to Post Colonialism.

From the outset political problems and the problem of colonialism have been addressed and
filtered through western art forms and platforms.

What is little understood is the function of Neocolonialism, the Colonial function of art itself
within a global context.

Neocolonialism, Culture and another definition of Art that breaks with Modernism is offered
in Maurizio Lazzarato text Art and work

“Culture is the domain of a neocolonialism, “it is the colonized world of the twentieth century;,’
says De Certeau, since it is here that the multinationals install their empires, in the same way
that the European nations lainched military occupations of unarmed continents in the nine-
teenth century.”

Another term to understand “Colonialism and Empire” is the Christian theological term of
Katechon, a Western Theological Philosophical term to define what constitutes Civilization
and what constitites Barbarism, so what exists outside Civilization, and who defends Civiliza-
tion.

With the revelation of the existence of the invisible “Migrated Colonial Archive” in 2013, with
its 11 miles of documents, and the new research, particularly by Matt Kennard, into new invisi-
ble forms of Colonialism and Empire and strategies to counter post colonialism, it is safe to say
that we dont know what Colonialism is, principally because we are encouraged to understand
Colonialism and Empire in 19th Century representational terms.

Much of the problem exists with the freizing of Post war narrative and its history, where there
exists just one narrative, with its taboo into examining the role of Fascism and Nazism, and its
integration into Post war Governments in Europe and America and their policies, which repels
analysis and thinking. Both problems have exploded in the past few years.




The project “The end of art” examines conditions that shape art and soci-
ety.

Conservative Revolution

In parallel to a “series of articles produced for the New Art Examiner’re-
searching the “Conservative Revolution” in Art and Society.

Examined in relationship to concrete specific events in the Art World in-
cluding Venice Biennale, Gallery Exhibitions, Museums shows, Frieze and
The art Basel Paris Art Fairs or more general cultural historical issues.

I adopted the term Conservative Revolution from “The New Conserva-
tism: Complicity and the UK Art World’s Performance of Progression by
Morgan Quaintance”, eflux notes 2017

The term conservative revolution featured in an important text by Zarina
Muhammad, editor of the online journal and resource “The White Pube”
Written in 2020, at the beginning of the pandemic, in response to black
lives matter and the Grenfell Tower fire.

The text convincingly outlines several points:

- The failure of inclusivity and post colonialism, over coming
racism and colonisation of cultures of marginalised peoples and
other classes.

- The illusion of progress and development in art and society, em
ployed by Governments, where the structure in art and society
doesn’t change only the people

- A detailed understanding of colonialism and why colonialism as
post colonialism cannot be arrived at through mainstream western
art, because under the current definition art is only understood as

mainstream culture i.e Modernism, Western art history and its the
orisation. So that discussion of colonialism and post colonialism

is only possible through western mainstream art through destroying
and ignoring other cultural forms, cultural forms used by other classes
and cultures.

The Conservative revolution broadly covers the emergence of Neoliberal-
ism in the UK at the end of the 1970s until now, and specifically the fun-
damental political and cultural changes and structural changes to art and
society since 2010. In terms of art this refers to the 1990s onwards, with
the founding of the Frieze, the White Cube gallery and YBAs, then Tate
Modern.

Basically the conservative revolution in art parallels Neoliberalism or its
equivalent, through reestablishing the gallery, museum and art object and
the commodification of the art object, reinstalling the reductive hierar-
chical terms of Art, the artist, the audience, in other words the reinven-
tion of Modernism. So basically a restructuring of the positions in the
art world or sphere of culture, mirrors the fundamental restructuring of
society itself.

When we use the reductive term “art and artist” we designate a specific
ideology and and historical moment.

Understanding the threats and dangers of Neoliberalism

These issues and concepts of the threat and dangers posed by Neoliberal-
ism and Colonisation was further clarified in a series of conferences or-
ganised by 16 Beaver Group in May 23rd 2021.

16 Beaver Group are a New York based group orginating from the Middle
East, expand Agamben’s notion of the idea of “Exit from current forma-
tions of “Reality” and “Cultural production”, using dialogue as a demate-
rialised Art form.



The conference “Palestine: reimagining solidarity. A conference of but-
terflies which are ongoing’, followed on from the global right wing rev-
olution of 2019 and the start of the Global pandemic, with insights and
analysis from notable philosophers, theorists, curators and artists from
the US, Europe, Middle East and Far East.

The extent and depth of the debates through its forensic detailing and
interrogation of the dangers posed by Neoliberalism and rise of the new
right wing, offered the single convincing argument to take these dangers
seriously and that these dangers exist today and now, by interrogating the
extent of the damage that Neoliberalism has caused in terms of conquer-
ing all positions and concepts and knowledge of other peoples and cul-
tures and the conquest of our minds and thinking.

How to go forward now that the conquest of thinking and the appropria-
tion of existing positions outside Neoliberalism have clearly taken place.

The agrement at the end of the last conference this year, is that existing-
conflicts announce The end of postwar narratives, the necessity to rein-
vent politics, and recognition that Liberalism and Fascism are two sides
of the same coin.

What is noticable is that despite the fundamental restructuring of soci-
ety and art, there is a glaring lack of information to make sense of these
changes, whether to art since 2010, or to the Socio political world and
society from approximately the same time, but with regards to Neolib-
eralism since its realisation in Chile, the UK, New Zealand the US at the
end of the 1970s there has not been any explainations or theorisations
into Neoliberalism until 5-7 years ago, which is both alarming and highly
suspicious.

Instead the most useful insights into the rising presence of right wing aes-
thetics have appeared in Art reviews.

So it is extremely difficult to know how to talk about and think about
these changes or how to respond and act.

In addition, the terms, concepts and theorisation that have been used un-
til now, no longer work today. Not only do existing concepts and theorisa-
tions not work but there is a danger to use what exists insofar that existing
theorisations and philosophies trap the subject within the prison house of
their daily lives rather that opening out to be able to glimpse whatever it
isof Neoliberal logic and its universe.

The premise of the project that ] am working on confronts the conclusions
that the sources that 1 have researched arrived at, that Neoliberalism has
conquered whatever thinking is and damaged or destroyed art or culture.

The project pools together Neoliberalism, Neoliberal art and art institu-
tions, what is termed the new right, new fascism,

And how recent insights and changes to Colonialism have changed how
to understand the history, theorisation and presentation of Western art.

Any future theorisation can only be partial and that use of existing West-
ern art theory, history, philosophy and models are colonial.

And that by only thinking through the lessons, however flawed, offered
by Araeen and Enwezor leads to the potential expansion of these entities.



The project is a large museum scale project that allows the space to be able to address all the issues that 1 out-
lined.

I am aware that a number of art projects claim to resolve the question of Colonism and Neoliberalism, but
in my opinion they have failed because they fail to address the complexity of existing conditions and merely

represent or list the problems as “tautologies”, which result in the work replicating Colonialism and Neoliber-
al Art or more commonly using the issues and subject matter to make a work of art.

Whereas the objective here is to rupture Colonialism and Neoliberalism from the outset as a matter of urgen-
cy and necessity.

shift art to where it ought to be.

The obvious danger is being overwhelmed by the complexity or not being able to find a solution.

Working Notes

Use the exhibition plan to organise my thinking

Structure of the project

How to break with Neoliberalism and recover art, culture and thinking

How and where do we do this?

Structure and parts

Use the project to construct a whole idea, a gravitational pull, pulling into itself ideas to form this whole idea.

Gaza as the clearest example of Western Colonisation and expansion of the Empire. How does art successful-
ly address this event?

Overview of the Project

What information do we need inorder to be able to understand Neoliberalism and new forms of right wing
politics

What is possible within the parameters of Western Art in its current commodified form What is the limit of
what can be said?

Renegotations

An alliance of artists to save art and thinking



Cognitive Mapping

Understand Society/ Systems as a totality

through the distinction between Thinking and Conspiracy thinking

What is considered legitimate thinking within the logic of Neoliberalism and its forms of new apartheids?

With the destruction of oppositional thinking and positions Neoliberalism appropriates into itself the sum of
all thinking and actions.

What is now thinking is the thinking that the system recognises, consolidates and reflects the system.
Conspiracy thinking is the pool of thinking that offers different narratives and is the pool of collective delig-

itimised thinking and systems and comprises a clear form of Neoliberal Apartheid along with de education
and unlearning.

What is thinking and what thinking to use to examine and thinking through the problems and threats posed
by Neoliberalism

So the problem is What thinking is available to think through existing problems after the appropriation by
Neoliberalism?
Phillipe Thomas, in response to Buchloh

Defines the exhibition space as the space or zone to reflect on and test out and analyse Western thinking, the
object of art as the object of thinking.

Definning what is Real and Fiction

Chomsky analysis of thinking wihin Capaitalism as part of the intellectual revolution. Only 10% of people in
society are educated to be able to think and solve problems.

People who are under- educated or de-educated tend to think in myths.

Heidegger in his book Time and Being defines existing Western thinking as instrumentalised technical
thinking, and outlines an event that resembles the event we are experiencing now, the destruction and loss of
thinking and culture, where whatever is understood as thinking requires to be recovered and reinvented.

Sturtevant adopts Deleuze use of Nietzsche concept “Repetition’, the use of repetition to break with the
representation of received thinking, situating the subject into a space to select what is relevant and important
and make a decision.

HOLLYBUSH GARDENS

1-2 NARNER YARD

LONDON EC1R SEY

TEL: +44 (0)207 837 5991
WHM.HOLLYBUSHGARDENS.CO.UK

ANDREA BUTTNER: NHAT IS SO TERRIBLE ABOUT CRAFT?

Preview: Thursday 16 May, 18:00-20:00
Exhibition: 17 May - 22 June 2024

‘I am interested in the reactionary roots, politically speaking, of the retreat into craft that is happening
everywhere and that signals a form of anti-modernity."!

Hollybush Gardens is pleased to present What Is So Terrible About Craft?, an exhibition of new and recent
works by Andrea Blittner which continue her research into recurring instances in modernity where craft
and design appear as a form of solace, or retreat. The exhibition includes two videos, a selection of large-
format woodcuts, a photograph and a group of hand-blown glass vases displayed on a wooden table, which
together critique the supposed human warmth of anti-modern aesthetics and consider the reactionary
legacy that craft carries in contemporary art.

Bittner's videos Liberty and Morris: Simple Life and so on (2018) and Coventry Cathedral (2023), filmed in
the UK and presented as a diptych, ook at two instances within British art and architectural history that
relate to contemporary thinking regarding the relationship between craft and cultural politics. Both works
explore the paradigm that craft is seen as something that might heal the wounds of madernity.

Liberty and Morris: Simple Life and so on is dedicated to William Morris, a leading figure of the Arts and
Crafts movement in Britain, which formed as a response to the damaging effects of industrialisation and
machine-led production. In the video, Pauline Paucker, an artist, art historian, socialist and long-time.
customer of the London department store Liberty - an early purveyor of Arts and Crafts design - discusses
the socio-economic context of the Arts and Crafts movement and her fascination with it.

Coventry Cathedral centres on the city's modernist cathedral, a Brutalist structure designed by Sir Basil
Spence and built between 1954-62 after the former medieval cathedral was destroyed during the Second
World War by German air raids in 1940. Constructed adjacent to the ruins of the Gothic cathedral, the
new Cathedral Church of St. Michael was built to serve as an offering of solace, and a global symbol of
peace. Biittner considers the politics of the experience of beauty in post-war architecture: the video
focuses on architectural details and artworks commissioned by Spence, including the stained-glass
baptistery window created by John Piper and the large glass West Screen, hand engraved by John Hutton,
which links the architecture of the old Cathedral with the new. The sounds of musicians rehearsing and
the tuning of a piano audible in the background - which Biittner encountered while filming - allude to the
idea that peace is an ongoing process that must similarly be practiced and rehearsed.

Bilttner’s interest in the relationship between craft and solace stems in part from her longstanding use of
woodcut. The woodcuts in this exhibition feature motifs which recur throughout the artist's conceptual
practice: potatoes, bread, a hazelnut tree and a woman at rest on a mattress - images and objects that
are small and low.

The artist’s glass vases, a series begun in 2021, respond to the organic shapes of flowers. Their forms
ecall Delftware and vases designed to hold flowers grown from bulbs, such as tulips; two are adomed
with spherical nodules which denote both the undergrowth of the bulb and the blossom above. Another
vessel is appropriated from a still life painting by Claude Monet in which a vase decorated with a floral
pattern holds a bouguet of gladioli, lilies and daisies. Biittner's vessels are displayed on a handcrafted
wooden table, an exact replica of those in the dining room at the Carmelite convent in Dachau, Germany,
founded in 1964, a modemist building which is sited on land that abuts the Dachau concentration camp
memorial. A photograph hanging alongside the vases depicts a former plant bed from the nursery at the
Dachau camp, which was used by the S5 to conduct experiments in biodynamic agriculture and cultivate
German vitamin C.

T Andrea Buttner in conversation with Ellen Mara De Wachter, Art Monthly. Issue 467, June 2023
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Pulling all the parts together breaking the art object
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The two models that | think are successful models that work today and that that develop a whole idea



Model of a monument assembled without a plan



Artists contribution to the project + funding

Existing works/International artists with Galleries in London/contribute online

Funding from Galleries, Embassies & Universities for International Artists & speakers

British Council

Extending
Extend/respond to works/ideas
Interventions/contesting inherent ideas & beliefs

Partial solutions/within colonial subjects p

P & positions

Dialogues/Coalition to save art and move art forward

Critique of Total Power/ to register and understand new Fascism and the new right

Cold war ideology that shapes, guides, controls and limits thinking

‘Thinking through The End of Art and the ideas and problems that need to be taken into account.

Destruction of Art

Asa response to the appropriation and destruction of Art, Thinking, oppositional positions by Neoliberalism, Western Colonialism, the New Right, The Conservative R

‘What is the implication of the end of art in the context of this semi derlict venue? And the forms that exists?

‘The End of Art - E: ion from Neoliberalism/Conservative R

‘What is possible within Art as it exists today?

Criticism/Jud; / History/ Art/ Galleries are still

‘Thinking based around the Architectual Plan of Gallery P21

Art

Art & thinking

Spaces
Gallery 1
Right side passage
Leftside passage
Gallery 2

Small Gallery 3

Bring out the Collision elements
Rebuilding Art
Composting/Katharin Bohm
Building the logic of the project

Reasoning behind thisstage of
the project

‘Embodiment of Colonial and.
Neoliberal Subjects

Neoliberal Effect on the structure of Art

‘The end of Art

Neoliberalism destruction of Art

Saving Art

Adjusting Art

‘White Suprematist History, theory, thinking, museums, criticism

Gallery
Vertual Gallery
Downloadable Catalogue

and shaped by

of the falure of Post Colonial-
ism & warning to both Coloni-
aland Neoliberal subjects

s

Anlysing Right wing Art
& Galleries

Testing Out Colonial insti-
tutions
back cultural

Stealing/taking
objects stolen by Colonial/
imperial forces

Donation Area

A Non-Neoliberal space for Art

1L

Censorship/Closi

Actual picture of Colonialism and Colonial Deaths
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What is the core idea? End of Art and the recovery of Art & Thinking

Exhibition Plan 1

Dialogues/ Online/Response to Questions How does it work?

Coalition of artists & thinkers to recover & Rebuild Art & Thinking Physical/Material form

What is it? Break open inward looking, self sufficient autonmous
Western Cultural System of Art, Critique, Theory

Selection process Philosophy, expansion of Kantianism & Western Phi

losophy & foundation for Art

How does it work?

What is the best way/logical & practical way, to understand the current context/conditions?
Address existing contradictions, gaps in understanding these conditions

The irresolvable, problems and anxieties of western Colonialism
Addressing the attacks & damage to art and thinking from right wing, populerist & Neoliberal programs
What is the purpose of the dialogues?

How do we learn from new insights into current conditions & the role of Contemporary cultural practices?

‘What are the Problems?
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Overview of Western Culture/Neoliberal Art as a complete entity

Exhibition Plan 2
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Reclaiming Stolen Cultural
Artifacts

Renzo Marten developing a
complete idea/ How can De-
colonisation work within Co-
lonialism & Western Art?Out-
lining a clear idea of external
colonisation through Art

Critique of Total Power: Un-
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through bringing the frag-
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Partial solutions: within the
position and perspective of
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Invisible Museum of Palestine

Palestine Museum

Communist Museum of Palestine
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The Communist Museum of Palestine is a museum unworked, destituted, decolonized, deconstructed, communized,
profaned, and thus turned toward a new use, a new possibility. It is a museum which attempts to rethink the
form, function, and possibility of museum in the 21st century. How it may become an infrastructure of art

as a common/s. And how it can construct another possibility for rethinking the creation of/care for

vulnerable objects, cultures, and histories.
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7 The Politics of Materials and Categories

What can and cannot be said Artists

Peter Kennard
Terry Atkinson
Andrea Buttner
Uri Aran
Amanda Beech
Jammie Wagg
The limits of Western Visual Language Qian Ye
Peter Suchin
Jon Fawecett
Rasheed Araeen
Hannah Black
Mohammed Bouroussa
Maria Kheirkhah
Otolith Group
David Hammons
Sarah Morris
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Conspiracy Theory
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Documenta 2020
The Other Story

How do we provide
the space to learn the
lessons of important
exhibitions?







