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Ceukin AlizuH / TypeuunHa
Po3ciani icTopii

2016

IHCTaadg1lig Ha CcTiHi

Seckin Aydin / Turkey
Scattered Stories
2016

Installation on the wall

i pobGoTH CKAQOAIOTHCA 3 IIHYPKIB 1 B3yTTs, POPMYIOUM AIOACHKI cuayeTHu. [esaki mapu B3yTTs 3i6pani B Hdispbakup/Cypi - KypACBKOMY MiCTi,
3pyHHOBAHOMY HEIABHBOIO BiliHOIO, iHIIN 3Ha#eHi CEpen OCTaHKIB OiXKEHIIIB, BUKUHYTHX Ha TypelbKoMy y30epexkki Ereficbkoro mopsi. CuayeTH,
IpeaCcTaBAEHI XyIOKHUKOM, - IIe 00pa3u BAACHUKIB B3yTTs, 4Hi icTopii po3cisgHi abo nepepBani. KpiMm Toro, poboTH 11i€l eKCITO3UILil CTBEPAKYIOTh, 110
"axkbu Maaok AaaH Kypau He 3aruHyB, BiH OyB 01 XyZOKHHUKOM, CIIOPTCMEHOM, 6aThbKOM ciMelicTBa i T.I1." y BiATIOBiAb Ha 3adBY (PPaAHIY3bKOT0 KyPHAAY
"axkbu Maarok AaaH Kypau Bupic, BiH cTaB 06U ceKCyaaAbHUM HaCHABHUKOM ". TakuM 4YHMHOM, 3aMiCcTh TOTrO, 100 ApaMaTH3yBaTH Tpareilo Ie raudiie,
€KCIIO3UIlid 3BEPTAETHCH 10 KPUTHUIHOI MOBH OIIODY.

This works consist of shoelaces and shoes forming human silhouettes. Some of these shoes are collected from Diyarbakir/Sur: a Kurdish city destroyed
by a recent war, others found among the remnants of the refugees washed ashore on the Aegean coast of Turkey. The silhouettes, imagined by the
artist, are the images of the owner of the shoes whose stories are scattered or interrupted. Besides, the exhibition argues “Had toddler Alan Kurdi not
been dead, he would have been an artist, sportmen, family father etc.” as a counter-argument against the French magazine that argues “Toddler Alan
Kurdi would have grown up to be a sexual abuser”. Therefore instead of dramatizing the tragedy even deeper, the exhibition opts for a critical and
resistant language.



Karapxkuna ITasypa / Iloapima
HosuHuH 3 Bopycciicii
Bimeo

Katarzyna Pazura/ Poland
News from Borussia
Video

Meaixa Tenapiu / BocHia i 'epiieroBuaa
€aHicThb
2016

[pyk/nanip/ayaio

Meliha Teparic / Bosnia and Herzegovina
Unity

2016

Print/paper/audio




Boaoaumup MiaaninoBiu / Cep0Oisa
BiAbHi 0'ekTH

2016

Tym / Tlamip; 11 apkymriis

Vladimir Miladinovic / Serbia
Free objects

2016

Ink / paper; 11 sheets

3 gyepBHa 2001 poky no aucronazn 2002 poKy, Ha HaBYaABHUX MalJaHYNKaX CIIEL[iaAPHUX aHTUTEPOPUCTUYHUX ITiAPO3aiAiB cepOCHKOro MiHicTepcTBa
BHyTpiIIHiX cupaB B Barattnuni, nepeamicti Bearpana, B 20 KinoMeTpax Bif LeHTpPY MicTa, 6yAO0 BUSIBAEHO iCHyBaHHSA KiAbBKOX MAaCOBUX IIOXOBaHb.
[Tix vac ekcrymaitii 6yA0 BUSIBAEHO 3HAYHY KiABKICTH OCOOMCTHX IIPEAMETIB XKePTB. B o(illifi HUX JOKyMEHTaxX IIi IpeaMeTH OyAU TepepaxoBaHi K
«BiabHI 00'ekTH». [IpUKAaIeHU CIIMCOK CKAQAETHCS 3 COTEHD IIPEAMETIB, 3HANIEHNX Ha TiaaxX abo B 6e3rnocepenHiii 6AM3BKOCTI Bia HUX. BoHu 6yAHd B
OCHOBHOMY HEBEAWKHMH IIEPCOHAALHUMU IIPEeIMETaMH, aA€ B CIIMCKY TAKOX MIiCTATHCA YACTHHU TiAa i pakeTH pi3HUX Kaaibopis

Pobora B 11i#1 cepii 6yaa BUKAMKaHa HEOOXiHICTIO IEPETASHYTH JOMiHYIOYi PO3IMOBIIi IPO HEABHE MUHYAE B MiCASBOEHHUX CYCHIABCTBaX
KoAuITHBOI FOTrocaasii. I'poMaaceKuil IPOCTip, dKe HOAITHYHO 3a0pyAHEHO i B 3HAYHIN Mipi BU3HaYaeThCcd PasbCU(PiKOBAHUMH iCTOPISIMH,
BHUMarae pyHIaMEeHTAABHOTO IepPeradnay. ¥ IIUX yMoBax S IPOBOAUB JOCAIMZKEHHS B Pi3HUX yCTAHOBAaX, Ki MICTATH apXiBHI Marepiaau,
TIOB'sI3aHi 3 MOAiIMU BOEHHOTO JYacy. OIHH 3 MOiX IIEHTPaAbHUX MOCAIAHUIILKUX ITUTAHb CTOCYETHCSI OCOOUCTOTO CTABACHHSI 0 HAPATHBIB,
IAS IKUX iICHY€E€ CHUABHHH COLIIaABHUM KOHCEHCYC, aAe UMl KOHTEHT Piflko OepeThCd il CyMHIB.

From June 2001 until November 2002, within the training grounds of special anti-terrorist units of the Serbian Ministry of Internal Affairs in the
Batajnica, suburb of Belgrade, twenty kilometers from the city center, the existence of several mass graves has been discovered and revealed. During
the exhumation, a significant number of victims’ personal items were found. In official documents those items were listed as “Free Objects”. The
attached list consists of hundreds of items found on bodies or in their immediate vicinity. They were mostly small personal items, but the list also
contains body parts and missiles of different calibers Work in this series was prompted by the need to re-examine the dominant narratives of
the recent past in the post war societies of ex-Yugoslavia. Public space that is politically contaminated and largely determined by falsified
histories requires a fundamental reconsideration. Under these conditions, I have conducted research at various institutions that contain
archival materials related to the wartime events. One of my central research questions is about personal relation towards narratives for
which there is a strong social consensus, but whose content is rarely questioned. In my work I am trying to reflects how history is often
interpreted in ways that are in line with the predominant ideological matrices and one can see how different historical periods change
the social consensus of the dominant historical narratives.



Sleanb Topen / I3paiab
IT'era
2016
Bimeo

Yael Toren / Israel
Pieta
2016
Video

Cepriit Beaik / Ykpaina
Ia cepi‘i «l'Iop'raA»

2017

[ToaoTHO / Oaisa

Sergey Belik / Ukraine
From the «Portal» series
2017

Oil on canvas
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HMasun MapxkeBcki / Iloabna
Po3mMHuHKa

2014-2017

Bineo

Dawid Marszewski / Poland
The Warm-up

2014-2017

Video

Muxoaa Aykin / Ykpaina

AoBenb OCTAaHHBOI'O IPOMEHSA OCTAHHBOTO 3ax04y
2016

IToaoTHO / Onis

Nikolay Lukin / Ukraine

The Catcher of the Last Ray of the Last Sunset
2016

Qil on canvas
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Amurpo €BceeB / Ykpaina
ABTOmopTper

2014

IToaoTHO / OAla

Dmitry Yevseyev / Ukraine
Self-portrait

2014

Oil on canvas

Hapia Ky3pmu4 / Ykpaina
IIlacTa 100%

3 npoexTy «Ilorasa y maiGyTHe»
2016

Bineo

Dariia Kuzmych / Ukraine

Happiness 100%

From the «View in the future» project
2016

Video

\
[TpoekT "llorasn y MafibyTHEOMY", BUKOPHCTOBYIOYH MOBY JMCTOIIIl OIIOBiAaHHS iCTOPii, CTOCYETHCS CITIABHOTO TiCHOTO 3B'SI3KY TE€XHOAOTII 3 AIOZIEMH.

BynyTtb nmobynoBaHi TeMu mpo Oe3miTHe KUTTS 3 IITYYHUM iHTEeAeKTOM Ta Horo pisHi koMOiHanii y Burasai BimeoiHcTaad1ii 3 mekiabkoma cepigMmu. Ak
Oyze BUTAIATH TaKi pi3Hi MafibyTHI XKuTTEBi hopMH pa3oM, sIKi MUTAaHHA ab0 IPodAeMH MOXKYTh BUHHKHYTH Y HOTo 3B'd3Kax?

"View in the future" by using a dystopia’s language of storytelling, the project ,view in the future“ deals with common close connection between
technology and human beings. There will be built subjects about bodyless life with artificial intelligence and its different combinations in the form of

videoinstallation with multiple series. How will being of such a different future life forms together look like, which questions or problems can emerge
in its connections?



Oaer HimoB / YkpaiHa

I3 cepii «JJOKyMeHT CTaHy»
2016

IToaoTHO / oaig

Oleg Dimov / Ukraine

From the «<Document of state» series
2016

Oil on canvas

CeiTaana BemapeBa /| Ykpaina-BeankobGpuraHis
Mopdoaoria Bifinu
2016

Ipyk / opaxaa

Sveta Bedareva / Ukraine-United Kingdom
The Morphology of War

2016

Print / oracal




Emiaia Ilepceniko / Itaaia

3amicTh IBOrO A Kaxy ...
2010-2017

Emilia Persenico / Italy
Instead, I say...
2010-2017

CrTac Boass3zaoBchKHH / YKpaina

AHcCT DO MapH3BKOTO Apyra
2017

Koaazk / mamip; 3miniaHa TexHiKa

Stas Volyazlovsky / Ukraine

The Letter to Parisian Friend
2017

Collage / Paper;
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Bosin MpaeHoBiu / XopBartisa
MaiiGyTHE

2011-2016

Hpyk / mamip

Bojan Mrdenovié¢ / Croatia
The Future

2011-2016

Print / paper

Cepis pobiT IpencTaBAsSIE€ BXKe HEIPAIIOI0Yi MaraswHH, sKi OYAHM YaCTHHOIO TOPrOBOi MeEpeXi 3 IPOMOBHCTOIO0 Ha3Boio «Buducénost», 1o ozHauae
«MaiibyTHe». g mep:xaBHa KOMIIaHia Oyaa 3acHoBaHa B 1954 porri. Y comiaaictuanoi FOrocaaBii mas mep:kaBHUX YCTAHOB i KOMIIAHit JOCHUTEH 4acTo
BHKOPHUCTOBYBAAHUCS TakKi Ha3BH, K «CBobomar, «Ilepemorar, «€mHicTb», «IIporpec». Biabmriicts OyauHKIB Oyan mobymnoBaHi B (PYHKIIIOHAABHOMY
MOOEepHICTCEKOMY CTHAL. Pokamu mi pacaagy BOHMpasu HalrapyBaHHS COLIAABHUX 3MiH, 3MiH HOAITHYHOI cucTeMH i imeoaoriii. ITpoekt «kFOrocaaBis» OyB
ITIAICHUM 1 MOZEPHICTCHKHM, MPOTPECUBHUM y OaraThox acrekTax. Y MOMEHT HUHIIIHBOI 3ByxKeHHS cdep cBOOOaH i 06MeXeHOol JeMOKparTii, B mepion
izeoAoTiuHOI «6e3aAbTepPHATUBHOCTI» BAaXKAUBO O3UPHYTHCS HA3all i IIEPEOCMUCAUTH I iznei i mpakTuku emaHcunartii. He Tiabku K yacTuHU icTopii, a #
gK aBaHTIOPHOI izmei, gKa MOKe BHIBHUTHUCS aKTYaAbHOIO B maHUH dYac. Y MOMeHT ictopuuHoi TypOyseHTHOCTI MaibOyTHE 3HaeThcs Ime Oiabn
Helepea0adyBaHUM, HiXK OyAb-KOAH paHiIIle.

This series represents stores out of function, which were part of a store-chain significally named «Buducnost», which means «The Future». This state
- owned company was found in 1954. In socialist Yugoslavia it was common to use names like «Freedom», «Victory», «Unity», «Progress» for public
institutions and companies. Most of the houses were built in a functional modernist style. These facades contain layers of social changes, changes of
political system and ideologies. Yugoslav project was an integral modernist project, progressive in many aspects. In a current moment of narrowed
area of freedom and limited democracy, in a moment of “there is no alternative” ideology, it is important to look back and rethink these emancipatory
ideas and practices. Not just as a part of history, but as a challenging idea that can be relevant at the present moment. In a turbulent historic moment,
the future seems to be more unpredictable than it could have been ever before.
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Gorsad / Ykpaina

SAuroa

3 nmpoekTy «Birds and Bees»
2014

®doro / Apyk

Gorsad / Ukraine

The Angel

From the «Birds and Bees» project
2014

Print / Paper

Ipuna KocTumnHa / YKpaiHa
Procrustic Inc

2016-2017

Bineo

Iryna Kostyshyna / Ukraine
Procrustic Inc

2016-2017

Video
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XepbepT PomeTu / HimMmeuunna
JoHeubKHH aeponopT

2015

doto/meTan

Herbert Rometsch / Germany
Donetsk airport

2015

Photo/metal

€BreH BpuTaBchRHi
Hag'e-CTokc 1822
2017

Ipaditi

Eugene Britavski / Ukraine
Navier-Stokes 1822

2017

Graphite
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2fpei-Esteablntt 21 Septembet 2105

MapTin Xiorreab / Himeyunna

ACIIAY - EKCTPABHUITYCK. 26 CEPITHSI 2017/
ACIIAY - EKCTPABHUITYCK. 21 BEPECHS 2105
2017

Hpyk / Tamip

Martin Hiittel / Germany

ASPAI - EXTRA RELEASE. AUGUST 26, 2017/
ASPAI - EXTRA RELEASE. SEPTEMBER 21 2105
2017

Print / paper

TekcT Haragye PO HAPOMKEHHS IToe3ii, sIKe OMHCYETHCS, SIK TypOyAeHTHa apama i TpaBMma. lle BHpaskeHO He TiABKH B 3MicTi, ase i B popMasbHO-
€CTEeTUYHOMY i MaHbepUYHOMY BimdysKeHHi: HiMelIbKUil 3aroaoBoK «Extrablatt» BUKOHaHUM B roTudHOMy IIPUQTI, a POCIHCHKHHE TEeKCT B AHTHKBA.
Pociticbka OykBa «O» 3aMiHeHa Ha (POpPMaAbHO CXO0XKy LHUGPY «6». [lo TekcTy BHUIYCKy po3ciaHi 144 wopHHX HYHKTIB (mipok?) Yucao 144 Bupakae B
€30TePHULli BUIILY JOCKOHAAICTE.

TercT cKAaIaeThCcsl BUKAIOYHO 3 AEKCEMH «NO», SKa IIOBTOPEHA TaK 4acTo, 110 3aiiMae BCIO CTOPIHKY i CUTHaAi3ye TUM caMHM IIOCTiliHe 3aliepedyeHHd.
TypbyaeHTHUIT 06pa3 TEKCTy (HepiBHI IPOMIKKH, IIOBTOPH, SKi 3'9BATIOTHCSI KUPHUM HIPH(QTOM), BUIBAIETHCI I'padivHUM BUPA30M LIIHPOKOTO CIEKTPY
€MOIIi#f, TIOB'SI3aHUX 3 AE€KCEMOIO «no». OTITHUYHE TMOOyZ0Ba TEKCTY M03BOASIE TAYMAUHUTH cebe, SIK «IapTUTYpPy», dKa IIPH AeKAaMallii BUMarae pisHux
aptukyaduii. Cam o6pa3 TEeKCTy 3reHepOoBaHUIl 3a BHUIIAAKOBHUM IIPHHIIUIIOM: GAOKH «NONONO ...» pi3HOI MOBXKWHU OyAH KoIifioBaHi 3a QOIIOMOIOIO
IIPOrpaMyIodyoro Haka3y «BHUPIBHIOBAHHS I10 IIUPHHI».

The text recalls the birth of poetry, which is described as a turbulent drama and trauma. This is expressed not only in content, but also in formal-
aesthetic and Mannerist alienation: the German title "Extrablatt” is made in Gothic, and the Russian text in Antique. The Russian letter "b" is replaced
by a formally similar figure "6". According to the issue text, 144 black points (holes?) are scattered. The number 144 expresses the highest perfection
in esotericism.

The text consists solely of the token "no", which is repeated so often that occupies the entire page and signals thereby a constant negation.Turbulent
image of the text (unequal intervals, repetitions that appear In bold type), is a graphic expression of a wide range of emotions associated with the "no"
lexeme. Optical construction of the text allows you to interpret yourself as a "score", which requires various articulations when declaiming. The text
itself is generated according to a random principle: blocks of "nonono ..." of different lengths have been copied by means of the programming instruction
"alignment by width".
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I'ennazniii YepHera / Ykpaina
Yua semaa?

2015

Bizeo

Gennadiy Chernega / Ukraine
Whose land?

2015

Video

Y CkramoBCBHKY 4 Il pa3 3rafaB IIPo Te, 110 V Hac Bxke Hemae Kpumy. Y Hac Bimibpaau yactuHy 3eMai. BaskanHs BimibpaTy 1IOCH y iHIIIOrO 3aBXKIHU
IEePEeTBOPIOETECS B kKamibHy i 6e3ray3ay 60poTe0y. Ilicas Bcix mux AOBTHX i O0OAICHHX pyXiB 3eMASl 3aAHUIIHTLCA TaM Ke, e i Oyaa, a oChb PyKH HaIli
OyayTh mopoxkHi. I'epoii i Bopor - 11e OAMH i TOH Ke JYOAOBIK.

In Skadovsk I once again remembered that we no longer have a Crimea. We were taken away some of the land. The desire to take away something
from another always turns into a greedy and senseless struggle. After all these long and painful movements, the earth will remain where it was, but
our hands will be empty. A hero and an enemy are the same person.
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Amurpo Epaix / Ykpaina
Coay6bu mupy.
XeIeHiHr.

Dmitriy Erlikh / Ukraine
Dove of peace
Happening

Oaekcanzap llleBuyk / Ykpaina
He nuBHCE Ha MeHe
1993-2015

Konax / nzepkaso / [ABII /akpia

Alexander Shevchuk / Ukraine
Don’t look at me

1993-2015

Collage / mirror / fiberboard / acrylic
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Mapio MaTokoBiu / XopBartia
BaTbpKiBIIHHA
2016

! AnasoroBe doto / namip / 8 apkyuIiB

Mario Matokovic / Croatia
Homeland

: 2016
Analog photo / paper / 8 sheets

Cepia anasoroBux dororpadiii, 3pobAeHHX B Pi3HUX MICIIFIX, IKUX 0e3I0oCepeHbO TOPKHyAAcs BiMiCBKOBa poO3pyxXxa B OCTAHHE JAECATHPIYYSd MHHYAOTO
cToAiTTsa. Bubpasi micnig B ix Kpari yacu OyAH, a [edKi i 3aAHIIAI0OTHCS, KOOPAWHALIMHUMHI LIEHTPAMH CYCITIABHOI'O JKUTTS CIIIABHOT.B pe3yabrari BifiHH,
a caMme pyHHyBaHHS, BCi OyaiBAl IPUUINAY B 3JKaXAWBHUH i HEBII3HAHHUH CTAH i, B A€IKOMY POi, HAraaAyHTh HAM IIPO «T€, YOTO MU HE X04eMO I1aM 'aTaTH,
110 6e3mocepeHbBO BIIAMBAE HA TOMOT'€HHICTD CIIIABHOTH i HOT0 po3'€ THAHICTD, i CAY?KUTB IPUYHHOIO ITOCTIHHOTO « IIepeBeAeHHS CTPIAOK» Ha KOro-HeOyb.
AromuHa, sgKa, YCBIIOMAIOIOYH PYHHYBaHHS MHHYAOTO, IIe OiABII YyTAWBA A0 CHLOTOZEHHS i aMOpPaAbHO PBEThCH B MaibyTHE. Y AIOACHKOI (hirypu Ha
KOXKHi# 3 pororpadit 3axpuTi 04i, a pyKa AeKHTh Ha cepili; Pirypu cTaTU4HI, 3aCTHUTAI B 4aci, Ke, Ik BUTHO, HIKOAH He IIOBEPHETHCH B KPAIIy CTOPOHY.
CaMm KecCT - pyKa, III0 A€KHTH Ha YHEMYCH CepIl, - MoxKe OyTH BHUTAYMAadeHUH IK FOPAICTb, SIK Ile HafdacTillle i po3yMieThcs, ase i K Immedasb, gKa
oueBUAHA, ab60, BPEIITi-peIIT, SIK IMOKiPHICTL 0OCTaABHHAM, III0 CKAAAHCS.

A series of analog photographs made at different locations that have been directly affected by the war-time
destruction in the last decade of the previous century. The chosen locations have in their heyday been, and some
still are, focal points of social life of the community, which had functioned as such. By the act of war, i.e.
destruction, all of the buildings have been reduced to a state of being unrecognizable, repulsive and, in a way,
remind us of “something we do not want to remember,” which has direct effect on the homogeneity of the community
and disunity, and serves as a reason to constantly point fingers at someone. A human figure in each of the
photographs has closed eyes, and is holding his hand over his heart; he is static, frozen in time which, as it is to
be assumed, will never make a turn for the better. The very act of putting one’s hand over one’s heart can be
interpreted as pride, as it is most commonly interpreted, as sadness which is evident or, in the end, as resignation
towards the observed condition.




Yaansimep I'pamoniu / Biropych-IToabmia
INIam'ATi HapoAy XHTH y Bikax
2016

Uladzimir Hramovich / Belarus- Poland
To the people’s memory to live forever
2016

300pazkeHHs «IIAaBalOTh ¥ (popMaTi AUCTA, CITaAaXU MHOXKAaThCH, BOHU iAtocTpallii 6e3 TeKCTy.

3a KOXKXHUM 300paskeHHSM CTOITH OKpeMa iCTOpid 3HHUKHEHHd, Harmpukaan MiHCBKHNE My3el icTopii BeanMKoi BiTYM3HAHOI BiliHH, OyB maM'STHHUKOM
KYABTYPH, aA€ B 3B'SI3Ky 3 HOBHUM OYAiBHHIITBOM My3€l0, IKHH OM IIOBHICTIO i4€0AOTIYHO BAAQIIITOBYBaB TENIEPilllHI BAaaM, cTapuil My3edl 3HeCAH
3BIABHUBIIH JOPOTE MicIie B IIeHTpi MicTa. AGo Maiizke HOBUM aBTOOyCHHUI Bok3aa rmobymoBaHuii B 1999 pori, 6yA0 BUpIIIeHO 3HECTH ITif OyAiBHHUIITBO
MiHCBKOTO odpicy 'azmpomy, Bok3aa 3HecAau a ['azmpom BigMoBUBC Bix OymiBHHIITBa. CBITOBI IpHUKAAQH BCi 3HAIOTH, Iie apka B [laabpmipi, cratyi Byanu
B AdpranicTtaHi i T.4. BCi 6yAM 3HHUIIEH] 3 Pi3HUX NPUYHH, 3aAHUIIAIOTHCS TIABKH 300pasKeHHs.

Images "float" in a sheet format, flashes multiply, they are illustrations without text.

Behind each image there is a separate history of extinction, for example the Minsk Museum of the History of the Great Patriotic War, was a cultural
monument, but in connection with the new construction of the museum, which the ideology of the present authorities completely satisfied, the old
museum was demolished and freed an expensive place in the center of the city. Or almost a new bus station built in 1999, it was decided to
demolish the construction of Minsk office of Gazprom, the station was demolished and Gazprom refused to build. World examples everyone knows,
this is the arch in Palmira, the Buddha statue in Afghanistan, etc. All were destroyed for various reasons, only images remain
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Han IleproBuri / PymyHia
HetuHceka bieHaae (cexnisa [ly6poBHHK), 2004 — Opecrka GieHaae, 2017.

Cetinje Biennale (Dubrovnik section), 2004 - Odessa Biennale, 2017.
Dan Perjovschi / Romania

Han IleppoBmi / PymyHia

Magasin: Pression Liberté Exprission
10/04-26/07/2015

cepia Mail-art for Odessa biennale

Dan Perjovschi / Romania

Magasin: Pression Liberté Exprission
10/04-26/07/2015

Series of Mail-art for Odessa biennale




OxkcaHa BproxoBeunrka / Ykpaina
Hansa Toas
2017

Apyk / namip

Oksana Bryukhovetskaya / Ukraine
Uncle Tolya
2017

Print / paper

Oaexciit Panuncexuii & Tomamu Paga /Ykpaina-IToabia
Aronu, siKi npUHINIAM KO BAaOH
2017

Bineo

Alexey Radinsky & Tomash Rafa /Ukraine-Poland
People Who Came To Power
2017

Video
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https://fex.net/get/616004480270/32998554

Baaepiii ITy3ix

IMPOIIIAHHST MIXK 3IPOK | Okcana 3abyxkko
3 nmpoexkTy «IIpuMapHa 30Ha»

2015

Bimeo

Valery Puzik / Ukraine

FASHION BETWEEN STARS | Oksana Zabuzhko
From the «Ghost Zone» project

2015

Video

Kinder Album / Ykpaina
Didlo Palustris L.
2017

Copouka / 3MmilraHa TexHika

Kinder Album / Ukraine
Didlo Palustris L.

2017

Shirt / mixed media
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IBana Tkaauiu / XopBarisa

51 ar06a10 Tebe, [lepennpomryio, Byanr aacka, BHOa4 MeHi, AAKyIO
2016

Copouka / Ty

Ivana Tkalcié / Croatia

I Love You, I'm Sorry, Please Forgive Me, Thank You

2016

Shirt /ink

CiabBia AmaHuei & Boraan Apmany / PymyHia

«JKurTa - Cyga» [/ «Piasm Hyapr» // B Ilomyxax Ilpuuun i Peaaii»
2016

Bineo

Silvia Amancei & Bogdan Armanu / Romania

«Life is a Bitch» // «Film Noir» // In Search for Causes and Realities»
2016

Video

Mu MozKeMO0 CKasaTH, III0 MU CTPaxKIaEMO Bif myzxKe nomrupeHoi popmu mn3odpeHii, Hamri yMu CrioBHeHi OyHTIBHUX OaskaHb, 3aTbMapeHUX Hiriaismowm,
3HaAIO4YH, 10 MadOyTHE Io3a eKcliayarallii moku HemucauMmo. KoHIlenTyasbHa CTPYKTypa cepil KopoTkoMeTpaskHUX (iabMiB ( @Kurrda - cykay, «DiabM
Hyap», «B nolykax OpUYHH i peasiii») HaMaraeTbcsad HaMaAloBaTH T€HAITHY OIIOBiJaAbHY AEKOHCTPYKIIiI0 CYdacHOI TapaJiurMHy KUTTH.

We can say that we are suffering from a very common form of schizophrenia, our minds are full of rebellious desires darkened by nihilism, knowing
that a future outside of exploitation is unthinkable for now. The conceptual structure of these last series of short-films (“Life is a Bitch”, “Film Noir”,
“In Search for Causes and Realities”) try to draw a fragile narrative deconstruction of the contemporary paradigm of life.
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HikiTa Kazan & IOpiii Aeiimepman / Ykpaina- Pocis
YopHuH MHCAHBeIb Ha GieHaae
2017

Nikita Kadan & Yuri Leiderman / Ukraine- Russia
The Black hunter at the Biennale
2017

[IpenmoAokuM ecTb HEKUH HpeycreBamoinuil 'opon. Mnepckuii MAM IpPOBUHIUAABHEBIH. B 001teM, GOABIION M caMOmOBOABHEIH. M K 3TOMYy roponmy
OpubAMKAIOTCS BapBapbl, HAW, TOYHee, T€, KOro B 3THOrpadHUH HMEHYIOT "JdepHBIMH OXOTHHKaMH' — BCerga camble Oecruabalrigble, camble
0€e33KaA0CTHBIE OTPAAbl MOAPOCTKOB, HNONOOHO CIIApTAaHCKUM 3debaM, y4acTHHKAM "KPUIITHI"', IIOAIIOTOBCKHM 'KpPacHBIM KXMepaM' HAH OEeTCKUM
oTpanaM, PEKPYTHUPYEMBIM II0 CHIO IIOPY B appHKaAHCKUX I'paskIaHCKHUX BolHaxX. Hukorma He 3Haellb, YeTo OT HHUX KIATh — OT 3THUX BCE IOHUMAIOIINX
OYyKBAABHO, CAMBIX VIIEPTBHIX M CaMBbIX HAWBHBIX, Ybe MHAOCEPAME BCETZa MOXKET 00epHYThCS HEBHIAHHOMN KECTOKOCTBIO, MAM Haobopor. Tpu Takux
oTpsAa ecTh y Hac, TpH ycTaBa:

— orpsan uMm. [Toa ITora — pazmaer xaeb GeTHBIM;

— orpan uM. @paHimrcka ACCH3CKOTO — CPBIBAET KPOBAM C JJOMOB;

— orpan uM. duyma Kopyaka — yerpauBaet pe3Hio. PazamaxuBag paaramMu, Mel IIpoberaeM B OTCBETE
BOMHBI MHUMO Pa30UTBIX PAKETHBIMHU yAApaMU 34aHUM, 10 ABAY 3aMEP3IINX IPYAOB, MUMO MOCTOB
Pa3pylIeHHbIX U1 MOCTOB BOCCTaHOBAEHHBIX, CKBO3b PYWUHBI IIPEKHUE U PYUHBI HOBbIE. DTO PUTYaA,
Opu3bIBaHUE MOETCKUX apMHUil, IPUTOTOBAeHHe myTeidl wupaymemy. OTpanabl Bce OAmMXKe, Tak
OpUOANKAIOTCS OHH CO CTOPOHBI OKPAWH, CO CTOPOHBI ITIOPYILIEHHBIX 32aBOAOB H OECIIPUIOTHBIX ITOACH.
Ho uto meaats, Beap I'opoa cam Tak Kazkgaa HOBHU3HBI, UX TBOPYECKOM aKTHUBHOCTH, UX BEAHKOTO
OEeTCKOro rmocpurusma.... Moxert ObITh, IIPOHECET U Ha 3TOT pa3, U OTpAnbl camu coboif paccerorcs,
HCYE3HyT IAe-To TaM Ha mnoaxoae. Ho ecam u Tak... Kak cka3zaHO B H3BECTHOM CTHUXOTBOPEHHH
KaBaduca: "1 uro ke meaaTs HaM Telephb 6e3 BapBapoB? Benb 3T0 ObIA GBI XOTH KAKOH- TO BBIXOX'".
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XyOepT Yepenok / [loabiia
Lux Aeterna
Bineo

Hubert Czerepok / Poland
Lux Aeterna
Video

Xep6epT PomeTu & Pymoansd Xepu / Himeuunna
PeBoaronia No9
2017

Bineo

Herbert Rometsch & Rudolf Herz /| Germany
Revolution No9

2017

Video
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HaBua YnukaH / YKkpaiHa
MonyMeHT pobGiTHUKRY

2016
MApyk / namip
b‘ ‘ David Chichkan / Ukraine
. Monument to the worker
————— 2016

Print / paper

HaBun Ynukan / YKpaiHa
HexomyHisanisi.

Aecsa YkpaiHka, [I[paromaHoB, IBan
PpaHKO

2016

[pyk / namip; 4 aucra

David Chichkan / Ukraine
Decommunisation.

Lesya Ukrainka, Drahomanov, Ivan
Franko

2016

The print / paper; 4 sheets

XyHooKHHUK 3BepTa€ yBary Ha Te, IO Oyaydd IIOCAITOBHUMH, NPUXHUABHHUKH AEKOMyHi3allil Masn 6 3HHUIIUTH i DaM’9THUKH TaKUM
yKpaiHCBEKUM colliasicTaM, sk IBan Ppanko, Mwuxaiiao [IparomaHoB Ta Aecd YKpaiHka. ABTOp BBakae KOHIIENIIiI0 AeKOMyHizarrii
npobAeMaTUYHOIO X049a 0 ToMYy, 1110 B 11 OCHOBI A€KUTH XMOHE OTOTOKHEHHS KOMYHicTHYHOI ifei 3i cmtagkom CPCP Ta nmomyaictcpkoi KITCC.
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Aptyp MmieBcki / [Toapia
Im
2007

Bimeo

Artur Zmijewski / Poland
Them
2007
Video

Baabaemap Tarapuyk / [Toabma
Bropy

2016

Bimeo

Tatarchuk Waldemar / Poland
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Borzau IlepeBepTyH & PpaHcyasa 03 / Ykpaina
IIcuxomeAidHa AOKIIHHA

2017

IuCcTaadg1ig

Fransuaza Oz & Bogdan Perevertun / Ukraine
Psychodelic noodles

2017

Installation

.’; ‘:»",“.’.“‘j.ﬂ.r_;nla

QY- =t fe
Kpicrodep Tomncon / CIIA
Craru Chrome: 1 Y4 MepPTBHH, YH JKHBHH
2016

Bineo

Christopher Thompson / USA

Becoming Chrome: or I’'m Dead, I’'m Alive
2016

Video

Bineo-mocaimzkKeHHS aNOKaAIITUYHUX 3pYyLIEeHb 3BHYHHUX HOPM 3a JOINOMOIOI0 IIIBUIAKOCTI
nudpoBUX Meia amanTye i YAOCKOHAAIOE KOHIIETIIII0 BHCTABKU IIPO CTAaHAX HEBU3HAYEHOCTI i
HecTabiABHOCTI.

The video’s investigation into the apocalyptic upheaval of norms through the speed of digital media, adapts and advances the exhibition theme of
states in disarray and turmoil.
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Hani Ilaorep / BeankoOGpurania
Ceadi
2016

Dani Ploeger / United Kingdom
Selfie
2016

Oaekciit ToBmura / Ykpaina
HoBopiuna Hoaka
2016

[HCcTaag1ia/Bineo/TeaeBi3op /HOBOPIYHI irpamrky / MITy4YHa SAWMHKA / APYK/ amip

Alexey Tovpyga / Ukraine

New Year's Yolka

2016

Installation/video/TV/Christmas decorations/ artificial Christmas
trees/print/paper
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XpucruHa Ilaycran /| Himewyunna-Pocia
ITO3HIIIT

2016

Bineo

Kristina Paustian / Germany-Russia
POSITIONS

2016

Video

Pobota «ITo3utis» mokasye 030pOEHHUX KIiHOK B (hopMi B 0OOPOHHHX I103aX Ha TAl COHSYHOro TOpH30HTY. Kamepa Habaukae ragmadiB A0 IIpoTaroHicra,
[O3BOASIFOYH MOTASHYTH Ha HUX i 0e3neYHUM KyToM. [Agpad 3aTpUMY€ETHCS B IILOMY CTaHI - YaCOM AUBASYHCH Ha 3KIHOK, iHOMI ONMHHSIOYHUCE Ccepesn
HuX. PeaabHy Aito BUTICHSETBCH 3a MexXi BUAUMOI ob6aacti, i MoxKHa TiABKM 310raayBaTHCH, 10 BiiOyBAETHCS B IIOAL 30py rOAOBHHX repoiB. «(lo3urii» -
e JOCAI/I>KeHHS II03H, 3HaYeHHd poael i ix BriaeHHA. TakuM YMHOM, poboTa 3BepTa€ yBary, CKopille, He Ha caMOOOOPOHY IIPOTH KOHKPETHOI AIOUHU
abo rpynu atomei, a B Oiapmmmi¥ Mipi - Ha omip cTpyKTypam, cucTeMaM abo HOPMAaTHBHHM TI'e€HAEPHHM KOHIIEIIlisSM; Ha Oe3nepepBHY O60poTeOy i
CBATKYBaHHS €CTETHUKHU IIPOTUPIY.

The work ,Positions®“ shows uniformed, armed women in a pose of defense against the background of a sunny skyline. The camera brings the viewers
very close to the protagonists and allows them to watch the situation securely. The viewer lingers in this state - at times in sight of the women, at
times among them. The real action is dislocated outside the visible region, so that one can only guess what happens in the protagonists’field of vision.
,Positions“ is a study of the posture, the role assignments and their fulfillment. Thereby the work does not aim so much at a statement about self-
defense against a particular person or group of people, but rather at a resistance to structures, systems or normative gender concepts; an ungoing
struggle and celebration of an aesthetic of contradictions.
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Mexpaan Xarai / Ipan
doasa 30HH
2016

Mehrdad Khataei / Iran
The Zone Fate
2016

Hacaigku YopHOOHABCHKOI KaTacTpodu 3'dBHANCSI MOTHBOM i IKEpeAoM MOIX ife#, peasizoBaHMX B AaHifl eKCrio3uilii. BUBUYeHHS TOBaApPHUCTB, SKi
TIOCTYTIOBO 1 Yepe3 TEXHOAOTIYHi HOocSITHeHHS abo KOHKPETHI iIeoAoTil i Yepe3 HelpaBUAbHE BHU3HAYUEHHS CUCTEMHU VIIPABAIHHS TPUMYIIYVIOTH KOXKHY
OKPEMY AIOOUHY [0 €AHUHOI PoAi, BU3HAYEHOI TEXHOAOTIIMH, KOAEKTHUBHOI izieoAoriero i Tomy nomibHuM. BinuayTTa quckoM@opTy B 0COOHCTOMY IIPOCTOPI;
3alAyTaHICTE IIEPEKOHAHD i 00pa3iB MHUCAEHHS KOXKHOI'O OKPEMOI0 YAE€HA CYCITIABCTBA; BiACYTHICTE 0CcOOMCTOI Ge3eKy; 3HUIIeHHT KOHMiaqeHiiHOoCTi;
aKIIEeHT Ha IKOCTi i JeTaAsdX 30BHIIIIHBOTO i BHYTPIIIIHEOTO CTATyCy AIOMAEH, 6e3 ypaxyBaHHS iX 0COOHMCTOCTI; HABIlIyBaHHS CIEIIaABHUX SIPAHKIB [IAS
CrIoco0y KUTTS Afofiet, siKi 1TepebyBaioTh B 3a60poHeHit «30Hi» - OCh CYAXKEHHS, Bi3yaAbHO BioOpazkeHi B MOif HOBIM eKCI1o3ullii. [TopTpeTH 3HaXO0AIThCS
i BIIAUBOM iKOHIYHUM (QOPM, VIIOPSIAKOBAaHUX HAaBKOAO HUX. | 31aeThCs, 1110 MiXK ITOPOXKHIME IIPOCTOPaAMHU € BaKyyM, IIEBHUN HEBIAIIOBIAHICTIO Yacy i
MICIISI TIOPTPETiB, BUKOHAHUX B CTHAIL, XapaKTePHOMY JAS ITUX THUIIIB CYCIIiABCTBA.

The consequences of the Chernobyl incident were the cause and reason for my ideas in this collection. The study of societies which, gradually and
through technological achievements or particular ideologies and through an incorrect definition of a system of management, coerce every single
individual into a singular title which is molded upon technology, collective ideology and such like. A sense of disturbance in one’s personal and private
space;, confusion of beliefs and thinking structures among each member of society; lack of individual security; destruction of privacy; emphasis on
quality and details of the individuals’ outward and inward status without recognizing their identity; and giving particular labels to people’s life style
in the forbidden “Zone” are the statements that I have graphically described in my new collection. Portraits are subject to the main core, despite their
authority over the image and their individual context, details and particularity. They are under the influence of iconic forms orderly surrounding them.
And it seems like as if in between the empty spaces are vacuums caused by unidentified times and places for portraits arranged in these types of
society.
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Oyiiry Ha3ai AkoBa / TypeuduHa
XpoHnoc

2016

Bineo

Duygu Nazli Akova / Turkey
Cronos

2016

Video

Kponoc 3BepTae Hallly yBary Ha He3allAaHOBaHy ypbaHizallifo, aka mpoxoauTh B CtaMOyai BxKe 6araTo poKiB, BUAAIOUH cebe 3a «MiChKe OHOBAEHHSI». Ll
Hes3alnaHoBaHa ypbaHizallia cTBopioe MeranoaicH, 3pobaeHi 3 6eTOHY, PyHHYIOUH iCTOPHUYHY Ta KYABTYPHY CIAIAIIHHY.

Cronos, takes a look at the unplanned urbanization, which has been paraded under the guise of “urban renewal”, Istanbul has been undergoing for
many years. This unplanned urbanization creates mega cities made out of concrete, by destroying the existing historical and cultural legacy.

Bacuaic KapBaynic / I'pertia

HaiiTe MeHi TpoxH moiuy,

AalTe MEHi TPOXH COHSIYHOI'O CBiTAa
2016

Bimeo

Vasilis Karvounis / Greece
Give me some rain,

give me some sunshine
2016

Video

[TpoekT Mae Ha MeTi TOPKHYTHCH IIpobaeMU (piHAHCOBOI KPH3H, 3aIIPOIIOHYBABIIH PillIeHHS AT IOLOAAHHS IPOOAEMH 3a [OIIOMOIOI0 YTOIIIYHUX aift

1010 pe3yAbTaty. [Ipuaiagrodn ocoOANBY yBary, 3 OQHOTO OOKY, OIITUMIi3My OaskaHH4 i, 3 iHIIOro 60Ky, IIeCHMi3My ITparHeHHs, HaMararo4uch FTOBOPUTH
PO pedi, IKi IepeBULIYIOTh AIOJICBEKI MOKAWBOCTI BCEpEeNUHI COILIIaAbBHO-IIOAITUYHOI CUCTEMHU

The purpose of the project “Give me some rain, give me some sunshine” is to touch upon the problem of the financial crisis by offering a solution to
solve the problem, with an utopic action as regards to the outcome. By giving prominence on one hand to the optimism through will and on the other
hand to the pessimism through aspiration, trying to speak of things that exceed the human potentials within a socio-political system.
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Iukymap K B / [uaia
Work in progress
2014

Shivkumar K V / India
Work in Progress
2014

Ipuna O3apHHCBKaA / YKpaiHam
IcTopia moe€i KiMmHaTH
2017

Apt Byk

Irina Ozarinsky / Ukraine

History of my room
2017
Art book

T

_ \\\%\w

i

“ ]

I‘
|

33



XepbepT PomeTu & Krolikowski Art/ Ykpaina — Himeuyunna
Keep calm and Turbulent

2017

Bineo

Herbert Rometsch & Krolikowski Art/ Ukraine — Germany
Keep calm and Turbulent

2017
Video

BeaTpic Biana Peiic / Bpasuaisa
Kparep Mape

2016

Bimeo

Beatriz Vianna Reis / Brazil
Mare Crater

2016

Video
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Krolikowski Art / Ykpaina
Borunsa

2017

Hpyxk / Tlamip

Krolikowski Art / Ukraine
Goddess

2017

Print / paper

ZA073546504

Mapk CaasBatryc / Piainminm
IMoTouni $npasu

2014

Bimeo

Mark Salvatus / Philippines
Current Affair$

2014

Video

BincrexenHa raobasbHUX ITPOGAEM 1 TOTO, II0 BiAOYBAETLCA ¥ BCBOMY CBITi, - 9K OAMMaHHA o4el. 51
posragaaro el Impollec SK MIBUAKY TPaH3aKIlio iHdopMaliii, 1o BIIAMBA€E Ha HaIly IIOBCAKAEHHY KUTTH, SIK i rpouti. Bineo po3noBifgae npo pisHi opmu
raobaaizarii, KamiTaaizmy, mirpariii, giacrmopu Ta KyAbTYpHOTO OOMiHYy, 110 6e3rocepefHbO BIIAUBAIOTE Ha PiainmmiHuy.

Keeping up with the global issues and what is happening around the world is just a blink of an eye. I see it as a fast transaction of information that
has impact in our daily lives like money. The video talks about different layers of globalization, capitalism, migration, diaspora and culture exchange
that has direct impact to the Philippines.
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Gamlet Zinkovsky
Graffiti
2017

Poma I'pomoB / Ykpaina
PeuenT peasbHOCTI
[HCTangmia

2017

Roma Gromov / Ukraine
The recipe for reality
Installation

2017

36



R37

KocwmiuHi ckediTu
2017

[HCTaAdIiS

R37

Space Skates
2017
Installation

AnanTkap Kayp, imutpo [JokyHOB, AHApiHi YTEeHKOB
SINGUL.AR #lilith
IHCcTaagiia

Anantkar Kaur, Dmitro Dokunov, Andrew Utenkow
SINGUL.AR #lilith
Installation
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Llobet & Pons / Icniauia

CnopHuii M'a4 YRpaiHu

2013-2017

[HCcTaaqia / 2 6ackeTOOABHUX KOIIHWKA; APYK / opakaa

Llobet & Pons / Spain

Jump Ball Ukraine

2013-2017

Installation / 2 basketball nets; print / oracal

Konuenuis: HE-rpa

Lleit TBip Oyme mocTymHO Aas Beix BinBimyBadis, 1mo6 HE-rpaTu.

Imest po3po6UTH 11f0 TEMATHKY i hopMaT BUXOAHAA 3 HEOOXIMHOCTI CTBOPEHHS KOAEKTHBHOTO AOCBiAy: irpH, B AKiH HIiXTO He BHTpaec.

Ile#t mpoekT mepenbadae CTBOPEHHS HpUBAOAMBOro AaHAmMAadTy, Kyau, KpiM iHmoro, OyayThk 3ampoiueHi BigBimyBaui. ITomicTuBiim Hame TBip B
TPOMaaChKOMY MICIli, MU HaMaraeMocsl BUHTH 32 PAMKH €CTETHYHOI I[IHHOCTI Xy/J03KHIiX ITPOEKTiB.

Lle# IPOEKT IMOKAMKAHUH JaTH HOBY IEPCIEKTHUBY TPaIUIIiHHOMY KOMaHIHOMY CIIOPTY, IIOPYIIYIOYH HOro 3BHYHI IIpaBHAa i BigkpuBaodu Horo HOBUM
MOZKAHWBOCTAM i TBOpYOCTi rasgnadiB. [JyasbHICTh ABOX KOHKYPYIOUHMX KOMaHJ 3pyHHoBaHa. [lepeMoKIliB HeEMae.

Concept: NOT-play

This artwork would be available for all visitors to NOT-play.

The idea of working with this subject and format came from a need to create a collective experience: a game where no one wins.

This project intends the creation of an attractive landscape, moreover offering a place for visitors to gather. By placing this artwork on a public place,
we attempt to go beyond the aesthetic value of art projects.

This project aims to give a new perspective to a traditional team sport by breaking its usual rules and by opening it to new possibilities and the
creativity of the viewers. The duality of two competing teams is broken. No one wins.
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The song about petrel

Special project of Kharkiv Municipal Gallery

Curator: Tatyana Tumasyan

[licua mpo OypeBicCHHUKA

CriemiaAbHHUM IIPOEKT XapKiBCbKOI MyHIITUITAABHOI

rasepel
Kyparop: Terarna TymacesaH
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Cepriit BpaTkoB / Ykpaina-Pocia
AeHiH i OAOHAHHKH
2015

Sergey Bratkov / Ukraine-Russia
Lenin and the Blondes
2015

Barpiu BaxgausaH / Ykpaina-Pocig-CIIA
TeaecdoHHA KHHra
1993

Vagrich Bakchanyan / Ukraine-Russia-USA
Phone book

1993
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Barpiu BaxyauaHn / Ykpaina-Pocia-CIIA
Kpanaa B mopi
1990-i

Vagrich Bakchanyan / Ukraine-Russia-USA
Drop in the Sea
1990°s

FamaeT 3iHBKOBCBRHE / YKpaina
CeaTi micus
2017

Gamlet Zinkovsky / Ukraine
Holy places
2017
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€BreH IIaBaoB / Ykpaina
ToraabpHa ¢oTorpadia
1990-1994

Evgeny Pavlov / Ukraine
Total Photography
1990-1994

AnToH TKadeHKO / YKpaiHa
BacTiaasa
2016

Anton Tkachenko / Ukraine
Feast
2016
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BiTaaiii KoxaH / Ykpaina
Be3 Ha3BH
2016

Vitaliy Kokhan / Ukraine
Untitle
2016

Cepriit BpaTkoB / Ykpaina-Pocia
100
2016

Sergey Bratkov / Ukraine-Russia
100
2016

43



“Odyssey: Donbass - Kiev, Donbass —
Odessa”

Special project of group “Odos”, Kiev-Odessa
Authors: Darina Tsymbalyuk, Yuliya Filipieva and Viktor
Zasypkin with the participation of displaced families.

“Omicceqa: [Houbac - KuiB, [loub6ac — Oneca”

CreiiaanbHUM npoekT rpynu “Ompoc”, KuiB-Omeca
ABTopu: lapuna [Humbaarok, FOaig Piairr'eBa,
BikTOop 3aCHUIIKIH 3a y4acCTIO CIMEHU IIePECEACHIIIB.
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Restaurant “4City”
“House of Culture” by [ZOLYATSIA

Special project

Curator: Lina Romanukha

Pecropan “4City”
“BynuHOK KyAbTypu Bia oHOY [30Ad11is

CremiaAbHUU IIPOEKT
Kyparop: Aina Pomanyxa
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BucraBka BynuHoxk Kyabtypu cpopmoBaHa 3 pobiT Paasii Kyuketipa, Auapia Aorinosa, Mapko Lutpon, Mapunu Baek, [dimu CepreeBa i 2Kanuanu
Kanuponoi. dororpadii, 3pobaeHi B pi3HHUH Yac, (piKCYyIOTEH IPOIeC IOCTYIIOBOro 3aHenany OymiBai ropaiBcskoro [Tasaiy KyasTypH, 1100y ZOBAHOTO B
1951 pori

Y paggHChKi yacu 3aBoj OyB He TiABKH MiclieM poOOTH, a IEBHUM MiIKPOKOCMOM Jad PoOiTHHKIB. KoxkeH 3aBoa MaB CBOIO iHppacTpyKTypy. Koan B
pe3yAbTaTi KoAalCy paasHCbKOI CHCTeMH OiABIINICTh 3aBOAIB-TiraHTIB IIOMEPAH, AIOAH BTPATHAN He TiABKH Miclie poOOTH, a # IPoCTip CoIliaAbHOTO
SKUTTHI 1 MOXKAUBICTE JO3BiAAd.

Icropia IBOASLIII 6epe cBiit moYaToOK 3 iHAYCTPiaABHOIO MUHYAOTO. PO3TAIlIOBYIOYNCh HAa BEAWYE3Hill TEPUTOPii KOAHIIIHBOTO 3aBOAY 3 BUPOOHHUIITBA
130A4ITIHHUX MaTepiaaiB, KOMaHa IHCTUTYIII cTaBHAa cobi 3a METY OaTH iMIIYABC HOBOTO KHTTSI 3aBOMY, CTBOPHUTH aAbTEPHATHUBHE MICIl€ MO3BIAAS i
TaKHUM YHHOM C(popMyBaTH HOBIi criocobu colriaabHOi B3aemozii. ( Aina Pomanyxa, KypaTop )

The exhibition House of Culture consists of works by Flavia Junqueira (Brazil), Andrei Loginov (Belarus/Germany), Marco Citron (Italy), Marina
Black (Canada), Dima Sergeev, and Zhanna Kadyrova (Ukraine). The photographs created in various periods document the process of slow decay of
the building of Horlivka’s Palace of Culture, erected in 1951.

Back in Soviet times, a factory was more than a mere workplace - it created a whole micro-universe for the workers. Each factory used to have its
own infrastructure. When after the collapse of the Soviet system most giant factories closed down, people did not only lost their workplaces — they
were depraved of an important site of social life and pastime.

The history of IZOLYATSIA stems from the industrial past. Based on a vast territory of the former insulation materials factory, the institution’s team
aimed to breathe a new life in the plant, creating an alternative place for active leisure and thus forming new ways of social interactions. ( Lina
Romanukha, curator )
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[Ipontec imBeHTapu3anii pobiT B mpuUBaTHIN KoaeKIllii 6araTo B YoMy Haraaye IIpoliec KyAbTYPHOI iHBeHTapu3allil mep:kaBu. BaacHUKU IepioguyHO
HaMararloTbCHd IIEPETASHYTH CBOIO KOAEKIIIIO i 3p03yMiTH, 1110 B Hilf 3p0CA0 B IIiHi, I110 HaOyAO HOBOI aKTyaABHOCTI, a III0 IIEPETBOPHAOCH B MOTAOX. [Tasarg
KyABTYPH B 'OpaiBIIL - I1e AHIlIe OOUH 3 Bi3yaAbHHUX IIPHUKAQJIB TOTO, B IKOMY CTaHi 3HaXOAUTHCA OiabmrictTs IlasariiB KyabTypu B YKpaini, 6araTo 3 HuUX
IIPOAOBXKYIOTh PYHHYBaTHCH i 3HUKATH 3 KapTH apXiTeKTypHOI crnaaiuHu. ChroroAHi i pyiHH IPOAOBXKYIOTh HAraayBaTH, 1110 He3BaXKalodl Ha TPUBaAy
TpaHchOopMallilo Bif iHAyCTpiaabHOTO A0 HMOCTIHAYCTPiasbHOTO Ta iH(MOPMAIlFHHOTO CyCIiABCTBA, CTABACHHS 10 KYABTYPHOI CIIAIIMHU B YKpaiHi Taxk i
He 3MiHIOETBCS. Ane AKINO PYIHM PaasHCBKOTO OYAMHKY KYABTYPH - II€ CBOEpPIiIHA eAerid, BidyaabHa iarocTpallia 3aHemaay pPaggHCBKOIO Aay i
PaasTHCBKOTO COLiaABHOTO TiAa, TO SKi MiCIld MU IIOBHHHI KOHCTPYIOBATH 3apa3 JAs TOTO 00 CTBOPHUTH HOBY COILLAABHICTH?

The process of inventory of a private collection is in many ways similar to the process of cultural inventory of a country. Owners would periodically
revise their collections to understand what gained in price or relevance, and what became rubbish. The Palace of Culture in Horlivka is but one of the
countless visual examples of the state of most palaces of culture in Ukraine: many of them continue to crumble and disappear from the map of
architectural heritage. Today these ruins remind us that, despite a long transition from industrial to post-industrial and information society, Ukraine
has not changed its attitude towards cultural heritage. But if ruins of a Soviet house of culture are a kind of elegy, a visual manifestation of the decay
of the Soviet regime and Soviet social body, what places shall we construct now in order to give way for a new sociality?
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OoeChbKHUU 1ICTOPUKO-KPae3HaBYUU My3€H
“The ideology of conflict”

Special project

Curator: Katherina Radchenko

Odessa Museum of Regional History
“Imeonoria KOHPAIKTY”

CriemiaAbHUM IIPOEKT
Kypatop: Karepuna PagueHko
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9k 3aszHadae (iHcerkuit irocod Tapmo Kyumac “ArogunHa mparHe cBoifi ocoOHCTi# icTopii HamaBaTw 3HadeHHs Ta BaroMocTi. CriagmmmHa [ereas,
HalliOHaAICTUYHA iCTOPHUYHA AiTepaTypa, 3arasbHi II0AOKEHHS MapKCHU3My Ta Teopii eBoarollii, mo3uTuBi3zM Ortocta KonTa XIX cTOAITTS € IpHUKAagOM
HeycBimoMaeHHOTO Gaskauus gisocodii 3uadfiTu [IpoBUAIHHSA B icTOpIi AfofcTBa. Y IIUX MHUCAEHHEBHUX TEYisIX HaBMHCHE HEIOOINIHEHO i IIpUKpaAaIleHo
TPAari3M XKHUTTS Ta COPUYHMHEHE HUM 3A0 depe3 OarkaHHd IToAAaTH icTopiro 3HauYuMor0”. PoTorpadis € BisyaAbHHM HOCIEM IpomiarasHau, modyToBa 3HUMKA
3 apxiBiB — Bii3epKaAlo€e “Bi3yaabHi ITpiopiTeTH” €II0XU Ta JAEMOHCTPYE Bipy AIOWHH B iCHYIOYi COIliaABHO-TIOAITHYHI Micu.

Cepig HaBMHCHO HPHUXOBYE peasbHi obamuda Ha doTorpadisax, TAKHM YHHOM CTaBASIYM AKIIEHT HA CHUMBOAU “imeoAorii KOH(QAIKTY” — 11e 30pos, Ilie
HaMaraHHsa O0yTH noxibHuUM Ha aimepa, 11e MmaccoBa cBigomicTe. (KaTepuna PagueHko, KypaTop)
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Odessa Museum of
Western and Eastern Art

OneCcbKUU My3€eu
3axiggoro Ta CxigHoro Mucrelrrsa
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IBai#ino XpucrToB / Boarapia
Ineoaorisa

2016

[HCcTaAgia

Ivaylo Hristov / Bulgaria
Ideology

2016

Instalation

«] Ha Cxomi 1 Ha 3axomi.

Mu - cBigKu OZHOTO 3 HAMOIABIINX 3MiH 32 OCTAHHI AEeCITUPIdTYs.

[ToaiTHuHI, EKOHOMIYHI Ta KyABLTYpPHI 3MiHHU, IIOTPSCIHHA 1 KOH(MPAIKTH.

Mu - cBigku Oe3mperneqeHTHUX MiKKYABTYPHHUX KOH(AIKTIB, pyHHYBaHHA iCTOPUYHHX apTedakrtiB. Bce gacrimne i gacrimre Mu crocrepiraemo, K y
BCBOMY CBiTi cBOO0OIa 0COOHCTOCTI AeBaAbBOBaHA HA AOTOAY YHUIMOCH i/Ie0AOTil.

YucTi KOABOPH.

XynoxHa poboTa 3 BUKOPHUCTAHHSIM HHUHINTHBOTO IIparnopa YKpaiHu JeKOHCTPYyHOBaHA 0 CKAQQOBHUX HOTO KOABOPIB - 3KOBTOTO i CHHBOTO.

€auHUE MOHOXPOMHHH KOAip 6e3 Oyab-KMX BiIMITHHX 3HaKiB - MOXKAWBE i IIPOIIOHOBAHE TYT IOAITHYHE IIPOYUTAHHS - CHMBOAI3YE CyIIepeYAMBICTH
IIPOIIECIB B CyCHIABCTBI i B HOT'0 CKAQIOBUX YaCTHUHAX.»

«On the East and West.

We are witnesses of one of the biggest changes in recent decades.

Political, economical and cultural changes, upheavals and conflicts.

We are witnesses of unprecedented cross-cultural conflicts, destruction of historical artifacts. More and more often can see how everywhere in the
world personal freedom is highly devalued at the expense of someone's ideology.

Pure colors.

The artwork using existing flag of Ukraine, deconstructed to their constituents colors — yellow and blue.

Single monochrome color without any distinctive insignia - political reading here is completely possible and suggested symbolizing highly divisive
processes in the society to its component parts.»
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Yvon Chabrowski / Germany
TERRITORY

2016

Video

IBon Yabporcki / Himeuunna
TEPHUTOPIA

2016

Bineo

IBoH YabpoBCKU 3ropu 3HiMaaa rpyIy rnepdopmepiB, gKi 3afiMaroTh BAACHE MicIle, HAIIOB3yIOYH OWH H6a OHOTO i MOTpanAsIioydi B oOMexkeHy 00AaCTb
dakTHYHOTO Kaapy 300pakeHHs. [locuaaroduchk Ha iICTOPUYHUY, ase IPUHIIUIIOBO CydacHUH Meaia-o6pas, Bileo CTABUTH Mi MUTAHHS HAII [IEePETAIN
KOPAOHIB i BU3HAYEHUX TepUTOPiii. XTo Oiabin 3maTHUil 3afiMatu i yrpumartu cBiff mpoctip? BigBigyBay Mozke BCTYHIHUTH B IIPOMIXKOK MixK ABOMA
300paskKeHHSIMH i BUOPATH CBOIO BAACHY IIO3HILiIO Ta IIEPCIIEKTHUBY.

Hartaau Kenmaep

Yvon Chabrowski filmed a group of performers from above who are occupying their own space by crawling onto each other and into the limited area
of the actual image frame. Referring to a historical yet crucially contemporary media image, the video questions our perception of borders and
predefined territories. Who is more able to occupy and maintain their space? The visitor can step into the gap in-between the two overlapping images
and take his or her own position and perspective.

Natalie Keppler
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Hikxoaac BaiioHHeT / IlIBeiiiiapia
IlepeHasaronkeHHs

2016

IHCTaAgia

Nicolas Vionnet / Switzerland
Changeover

2016

Instalation

€Bpola IepexkuBac HAMGIABIIY KPH3Y «MOPCHKUX» OiKEHIIB B iCTOPHYHOMY KOHTEKCTi. Moro mepMaHeHTHUI PO3BHTOK CTaB OJHI€I0 3 BU3HAYAABHUX
npobaeM KOHTHHEHTY I109aTKy 21-Tr0 CTOAITTS, 3 JOBTOCTPOKOBHMH HaCAiIKaMHU OAF IYMaHITapHUX IIPaKTHK, PerioHaAbHOI cTabiabHOCTI i MizkHapoaHOI
rPOMaZICBKOI IYMKH.

[Iporarom neprux mectu MicganiB 2016 poky 137000 6OixeHIliB i mirpanTiB nepetHyau CepenszeMHe Mope, IepebyBarodl B KaXAMBHX yMOBax, Ha
HeOe3nmeyHUX YOBHAX i maronkax. Habarato GiabIlle 4ucA0 AIOZIel HaMaraAucs 1ie 3poOUTH, ase y HUX He BHUHIIIAO.

B cepenuni kBiTHa 2016 poky, 800 ocib 3aruHyAu B HaMbiabiol 3 BimoMux HaMm KopabeabHilt aBapil 3 OixkeHIIIMU Ha OOPTY, III0 CBIAYHUTE PO pasiode
3poCcTaHHS 4YrcAa OixKEHIIB Ta MIrpaHTiB, gKi 3arMHyAH abo npomnaau 6e3 BicTi B MoOpi.

XapakTepHa poborta mix Ha3Boio «MopCchbKUil ITepexiny akTyaaisye 1o mpobaemy.

Poscunana goabra paTyBasbHHUX KOBIAP HAraaye IIOBEPXHIO BOIH.

Europe is living through a maritime refugee crisis of historic proportions. Its evolving response has become one of the continent’s defining challenges
of the early 21st century, with long-lasting implications for humanitarian practice, regional stability and international public opinion.

In the first six months of this year, 137,000 refugees and migrants crossed the Mediterranean Sea, travelling in terrible conditions upon unsafe boats
and dinghies. Many more tried, but didn’t make it.

In mid-April, 800 people died in the largest refugee shipwreck on record, highlighting a staggering increase in refugees and migrants dying or missing
at sea.

The site-specific work entitled Changeover deals with this topical issue.

The crumbled foil of the rescue blankets reminds of a water surface.
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Harama IIlyasTe /| YKpaina
Bubble Gum

2017

Bineo

Natasha Shulte / Ukraine
Bubble Gum

2017

Video

Banni Berr / ABcrpaaia
MicTo ¥XKiHnok

2017

Bineo

Zanny Begg / Australia
City of Ladies

2017

Video
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Haniia T'aakin / Ykpaina

Koau BoHH npuiimau (CTOBIoOTBOpPiHHS)
2017

[HCTAAAITIS

Daniil Galkin / Ukraine

When they came (Pandemonium)
2017

Instalation
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€Brenia Beaopyceus / Ykpaina
Hanpuxraan

2017

®doro / Apyk/ [amip

Evgenia Belorusets / Ukraine
For Example

2017

Photo / Print / paper

AAbOiHa Slao3a / Ykpaina, Omeca
I'pa

2017

Bineo

Albina Yaloza / Ukraine, Odessa
Game

2017 ART OF WAR
Video

¥ 6yap-akoi rpu cBoi mpaBHuAa. Irpu 6e3 mpaBHA - IIe KOAHM 3a IIPaBUAO OepeThes IX BigcyTHicTh. Byab T X0dY KaHAUAATOM Ha BHOOpax, XO4 KPUTHUKOM,
AKi [UIITYTH ITOSCHIOBAABHUN TEKCT OO0 POOIT [AS BHUCTABKU cydacHOro MucreirrBa. OGiigit i o6MaHION HOBIpAMBHUX BHOOPILB, BUTaAyil NTAIIHHE
OypPMOTIHHS [IASI TPYIIU AIOOHTEAIB YOPHHUX KBAaAPATIiB.

Any game has its own rules. A game without rules means their absence’s considered as basic rule. No matter if you're an election candidate or a critic
writing an explication for the works to contemporary art exhibition. Pledge and delude your trustful voters, compose a bird mutter for the “Black
Square” fan-group.
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The Factory of champagne wine

3aBo I1aMIIaHChKUX BUH
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+ YOUR COUNTRY |
" AINTYOUR BLOOD :

Oxinxki Yugaai / Itasis-Beaunkobpuranis
Bes Boau
2006-2014

Gigi Cifali / Italy-United Kingdom
Absence of Water
2006-2014

Ilerep Ilyin / Beabria
TBos KpaiHa He TBOA KpPOB
2015-2017

Peter Puype / Belgium
Your Country Ain’t Your Blood
2015-2017
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Anixan Aebaebiui / Typeuunna
Tabao aBiapeiicis

FLORENC 20 1 7

Alican Leblebici / Turkey
Flight Board

2017

Ha tabao aepomnopriB nmacaxkupam HamaeThbes iHdopMallis IIpo CTaTyC, BillIpaBA€HHS 1 IPUOYTTS, a TAKOXK IIPO 3aTPUMKHU aBiapeticiB. 3a BUZHAYEHHSM,
aeporopT - MiClle TPaH3UTY, i, IK TaKUl, € TUIIOBUM CHMBOAOM TAobGaai3arii i miHamBocTi. 3a caoBamu Tima Kpeccyeaaa, «3aa aeponopTy, SKUE CBOTO
qacy BBazKaBcs 6e3MPUTYABHHUM IIPOCTOPOM, CTa€ CYYaCHHUM CHMBOAOM IIOTOKY, UHAMIKH i pyxy».

Bce TabAr0 B MOEMY HOBOMY IIPOEKTI MAIOTh CTATyC «PEMC CKacOBaHHUil», MAS TOTO, II00 INAKPECAMTH KPHU3H HAIIIOrO Yacy i pyHHiBHI epeKTH PyXy.
[TparHeHHs 3HEIOACHHUX i HE3aMOXKHHUX A0/l BPSATYBATHCH BTEYEIO Bil BoeH i / abo 3AMAHIB Ta iHIINX KaTaKAi3MiB 3aBOAATE IX y IIle OiABINIHH raAyxXui
KyT. Binuy:keHHsa cTae HAIIIOKI JOACH0, & CaMi aepOoIOPTH TPAHCHPOPMYIOTHCH B MiCIId 130A411il Ta yB'A3HEHHS.

The flight boards at airports provide the masses of passengers information on their flight status, departures and arrivals as well as delays. The airport
has been defined as a transit place and as such, it is the quintessential symbol of globalization and mobility. In the words of Tim Cresswell, “the
airport lounge, once seen as a reprehensible site of placelessness, becomes a contemporary symbol of flow, dynamism, and mobility”.

All the flight boards in my new work will have a status of 'cancelled’, in an attempt to underline the crises of our day and the disruptive effects of the
move. Desparate to escape the destiny of war, and/or poverty and so on, the unprivileged, disadvantaged masses’ attempted relocation might result
in dead-ends. The placelessness becomes a destiny, and the gates of airports are transformed into spaces of exclusion and confinement.
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Boa PaabkoBa / Kazaxcran
Kpiit

2016-2017

Iucraagariia

Zoya Falkova / Kazakhstan
Cut

2016-2017

Installation

[IpoekT cTBOpeHU 3 OOPI3KIB oAdAry, IO IIPONAIOTHCHA B OyAiBeAbHOMY MarasuHi B gakocTi gpaHTd. Lli pedi He migAdraroTh BiZHOBAEHHIO - IIIMATKU
epeMilIaHi i mepeKpoeHi HeBiAOMOIO PyKOIo, i TOTiM po3dacoBaHi IT0 pi3HUX MapTiax. AHI IPUHIINIIN, 38 SKUMHU IIPOBOAMAHUCS BCi Ii MaHIimyadartii, aHi
e caMe Iie BinbyBaaocs, HEBiIOMO, TAKOXK TYMAaHHO i TOXOAKE€HHS CUPOBHUHU. Bea3npucrpacHi i aHOHIMHI HOXKUIL po3'€IHAAN KOAUCE IliAe i OCMUCAEHE,
JaBIIN HOMYy HOBY pPeaABHICTh, HOBe IIpH3HA4YEeHHS i HOBHH crocib icHyBauHHS. CKyABNITYPH, CTBOPEHI INIASXOM 3'€qHAHHS IIMX F'OTOBHX OOpi3KiB 3a
IPUHIIUIIOM HEBTPYYaHHS B BUIIAAKOBHUH KpiH, TOAiOHI CITiABHOTAM AIOZIeH, SIKi IOTPAIIHAM i Ae3a HOXKHULE iCTOpii - B THMYacoBoMY i reorpadiyHoMy
ceHcax. 3'€IHYIOYHCH 3 YK€ iCHYIOUHNMH AiHIIMH, IIi 00'€KTH (DaKTUYHO CTBOPIOIOTE caMi cebe - TyT hopMy AUKTYE MaTepias, a HE CKYABIITOD.

The project is created from scraps of clothing sold in the building shop as rags. These things cannot be restored - the pieces are mixed and cut with
an unknown hand, and then packaged in different batches. Neither the principles by which all these manipulations were made, nor where exactly this
occurred, is unknown, and the origin of the raw materials is also vague. The dispassionate and anonymous scissors disconnected once the whole and
meaningful, giving it a new reality, a new purpose and a new way of existence. Sculptures created by combining these finished scraps on the principle
of non-interference in an occasional cut are similar to those of people who fall under the scissors of history - in a time and geographical sense.
Connecting along already existing lines, these objects actually create themselves - here the form dictates the material, not the sculptor.
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Muxaiiao Mapxkin / Ykpaina
Po3nponaxk - YopHa n'aTHHIA
2013

Mikhail Markin / Ukraine
Sale - Black Friday
2013

IOasiana Xomaosa / Yexis
MAHIOAH TYP
2016

Juliana Hoschlova / Czech Republic
MAIDAN TOUR
2016

ITe - moi po3aymu IIpo i >KaxXAWBi IToAil, KadaTTs TypHCTa, iIHO3eMIId, YaeHa €Bporeticbkoro Coo3y, 3axXUIIEHOr0 IrpoMaadHuHa. [Ipoxoasayy 1Mo ByAHILi
TF'epoiB Hebecroi CoTHi, Kparlle 30epiraTi MOBYaHHS, HixK pobuTH ceadi. Miciie cTaso OnyAapHUM, Maiizke 9K OpeHI, ase He OAd TUX, XT0 OyB TaM Tozi.
3naerncs, 10 TEEP MU KaJaeMO €MOIIiH, TOYyTTiB, IIPUT0, HEBAXXAUBO, IKIIO AT KOTOCH iHIIIOTO I1€ IIPOCTO Kax.

It was mine reflection to such a terrible events, revealing and confessing my position of a tourist, outsider, European Union member, saved habitant.
Rather be silent when passing the place of the Heavenly Hundred, than taking the selfies. The place has become fashionable, almost like a brand, but
not for insiders. In nowadays, it seems, that we hanker for emotions, feelings, adventure, no matter, if is it for someone else, just simply a horror.
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Asna CiaToBcbhbKa / YKpaina
PuHxoOBi xMapH
2015

Lena Siyatovska / Ukraine
Market clouds
2015

«PUHKOBI XMapu» - Ile CIpaBXKHi, [oIIapIiaHi yacoM, MeEIIKAaHIl PHHKY, IO 3aXUIIAal0Th BiJBigyBada Bif
SCKpaBoro coHig abo oIy, IIOCEpPeIHUKH MiXK IIpomaBlieM, IOKymueM i HeOboMm. HemocsasxkHa ayxoBHa BucoTa Heba HiAMIHAETHCA KOABOPOBHUMH
mIMaTaMM 3aXHCHUX MaTepiaaiB. B iHTepecax MaTepiaabHOI BUTOOM ITPUPOLHE CEPEIOBUIIE YACTO 3a3HAE HE3BOPOTHI 3MiHH.

"Market clouds" are real, time-consuming, market dwellers, which protect the visitor from the bright sun or rain, the intermediaries between seller,

buyer and the sky. The unattainable spiritual height of the sky is replaced by colored pieces of protective materials. In the interest of material gain,
the natural environment often experiences irreversible changes B A T v

MapTunka Bo6pukoBa & Ockap ae Kapmen / CaoBauumna-Hopseria
¥XuTTA Ha MOYaTKYy 4daciB
2017

Martinka Bobrikova & Oscar de Carmen / Slovakia-Norway
Living in the beginning of times
2017

KakodoHnideckiit iHgycTpiasbHi 3BYKH i 00'€ekTH OyayTh BimoOpaskaTH CyIIEepPedYAUBICTE PO3PHUBIB MixK
MUHYAUM 1 CBOTOZEHHAM, KOTPi mepebyBaloTh B CTaHi cna3My, i MailyTHIM, SKe MH IIOKH HE MOXKEMO OCATHYTH. [laHuil mpoekT OmechKoi GieHase
IIPOBOAUTD T'Adada Yepes3 TEMY 3pOCTaHHSI HAYKOBO-TEXHIUYHOI PEBOAIOIIII i BiIMOBH BiJ IIPOMHCAOBOI PEBOAIOILI.

Cacophonous industrial sounds and objects will represent record of contradictory discontinuities between past and present currently in spasm, and

the future we cannot yet fully grasp. The concrete project for the Odessa Biennale comes through the theme of the growth of the scientific and
technological revolution and the abandonment of the industrial revolution.
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Hxepi Ixonrio / Hirepia
YeKaeMO Ha PEBOAIOLiIO
2015

Jere Ikongio / Nigeria
Waiting for a Revolution
2015

Y ciuni 2012 poky Hirepi#ini BUANIAN Ha BYAHIIO i IPOTATroM S AHIB IIPOBOAHAM IIPOTECTH B 3axigHo-adpHKaHCBHKIM Kpaini. Pyx mix Ha3Boro «3axomnu
Hirepito» mpomemMoHcTpyBaB miafioM oHaafiH-akTuBi3My B Hirepii. ColliaabHi Meaia BUCTYIIHAM HaWBaXKAUBIIIMM KaTaAi3aTopoM BHUXOOYy AloAed Ha
ByAuili/ Llsg momist po3ragaaeThed sIK OpraHi3oBaHU IIPOTECT B icTopii KpaiHu 3 TaKOI0 KiABLKICTIO TIOCAIJOBHHUKIB i coailapHUX Vv BchoMy cBiTi. Lett apT-
IIPOEKT BH3HAYAE IIPOTECT IK MHCTEIITBO, 3a JOIIOMOTr0I0 BUKOPHCTAHHS COIliIaABHUX Meia, iHTepakTuBHOro nepdopmaHncy Ta incraadarii (GIF Ha ocHOBI
doToiHCcTaAAIil) CTABUTD Hifl CYMHIB €(DeKTUBHICTh BipTYaABHOTO IIPOTECTY, a TAKOXK AEMOHCTPYE MOXKAMBOCTI Cy4YaCHHUX TE€XHOAOTIH, III0 JO3BOASIOTH
3BUYAHUM HirepifitiaM 6yTH ITOYyTHMH MOTPIGHUMH AIOABMH ab0 aaMiHicTpalli€o.

In January 2012 Nigerians took to the street for 5 days protesting in the western African country. It was dubbed Occupy Nigeria (and in some parts
Nigeria’s Arab spring), and saw the rise of Online Activism in Nigeria. Social Media played a huge part in getting people to the streets. Facebook and
Twitter were prominent features. That protest is seen as the most organized protest in the history of the country with followings and solidarity around
the world. This art project attempts to underscore protest as an art and through the use of Social media and Participatory Performance (Performance
Lecture) and Installation (GIF based photography installation) questions the effectiveness of virtual protest while also pointing towards the possibilities
that modern technology presents for ordinary Nigerians to be heard by the relevant people or administration.
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Mapi Yassani & Hikoaac Kapse / dpanmnia
ITimaHi pocAHHH

2016

Bimeo

Marie Ouazzani & Nicolas Carrier / France
Sand Plants
2016

= IR

«ITitrasi PocaAmHM» PO3IIOBIAAIOTE HAM iCTOPIIO MOMOPOXKI TPYITH AEKOPATUBHUX AUCTSHHX POCAMH, SIKi OYAM B34Ti Ha HMPOKAT Ha PHUHKY, 110 JA0PO3i Ha
KUTAPUCbKUH AR B CAMUHB, OAS €KCKypcil o okoauiigx TatiBaHrio. lle BUSIBAsSIE iCTOPHYHY HAIIPyKEHICTh B KOAWIIHIN BiMCHPKOBIM 30HI - TOYII
TypOYyAEHTHOCTI 3 4aciB HepIIoro TaBaHChKOro Kpu3u B 19551 1958 pokax - i ii HegaBHE ePEeTBOPEHHS B MOPCHKUY KypOpPT, OAS BU3HAUYEHHS 3B'A3KY
MiX HaCAiLyBaHHSAM IPHUPOAI B KMTAMCBKHUX CalaxX i CTHPaHHSM caifiB icTopil iHTeHCHBHOI ypOaHizalliero. 3aBAgKN 3aIll03HMYEHHIO, IIEPEMIIIEeHHIO i
IIOBTOPHOMY BHKOPHCTAHHIO BOHH IIPOIIOHYIOTH KPHUTHYHE BimoOpazKeHHs €KOAOTIYHHX i eKOHOMIiuHMX mpobaeM ypbanizarii icTropumyHHMX Miclb
HaTIPYXEeHOCTI i TpaHcdopMallii HaBKOAHIITHEOTO CEPEMOBUIIA, CTBOPIOBAHOI XyIOXKHIMH ITPOCTOpPaMH. ¥ CBOIX Bifle0, IHCTAAAINSAX 1 MyDOAiKallisax BOHH
HOPIiBHIOIOTH AEsIKi CUABHI €AEMEHTH KOXKHOI'0 KOHTEKCTY, BUBIABHSIIOUH X (paHTOMH 1 HeCcBigoMme.

Sand Plants follows the journey of a foliage plants group, rented in a market, going to the Chinese beach of Xiamen to do sightseeing in front of Taiwan.
It evokes the historical tensions of this former military zone — a turbulence spot since the firsts Taiwan crisis in 1955 and 1958 - and its recent
transformation in a beach resort to highlight the relations between the nature imitation in Chinese gardens and the erasure of history traces by intense
urbanization. Through borrowing, displacement and reutilization, they propose a critical reflexion about the ecological and economical concerns of
the urbanization of historical places of tension and of the environment transformation produced by art spaces. In their videos, installations and
publications, they compare some strong elements of each context to reveal its unconscious and ghosts.
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Apt rpyna 30I: Inna IIponan & Haznia CmipHoBa /
Ykpaina

CripHa TepHuTOpin

2016

Art group ZOI: Nadia Smirnova & Inna Prodan /
Ukraine

Disputed territory

2016

AKKO — TepUTOPia HAPOAKEHHS, KOXaHHs, XBopobu i cmepti. Micre-uac.

Lle#t 06pa3 yacTo MUTyBaBCd i ApeBHIMH, i KAACHKaMU, i CydJacCHUKaMHU, 60 BUKANKAE BEAHYE3HY KiABKICTB acollialliil, afpke € OAHUM i3 Hafl-BasKAUBIIIINX
Ta Hal-apxaiyHimmx npeametiB y mobyti. Lle i Hamr mpuTyaok i Hamma cieHa. B HbOMy MU HOYyBaeMoOCs 3aTHLIHO i 6e33axucHO omHodacHo. Ha
IEePBUHHOMY PiBHI BBaxKaeMO 11eii 00’€KT 1ToOyTy IIOBHICTIO CBOIM i aBCOAIOTHO 3aXHUIIIEHUM, aA€ BOZHOYAC MU IIPUBHOCHUMO AECTPYKIIIIO Ta pyHHYyBaHH4,
o HaMm BaacTuBi. Taki mIpolecH HiATBepIXKYyIOTh IIPUHIMIN iCHyBaHHA BcecBiTy, Ae He iCHye cTaauX KOHCTPYKIIiMf 4M yTBOPEHb, a KOXKHE
«CTBEPIKEHHS» HAPOAKY€E HOBE 3aIllUTAHHA i Bigmosimi, Oyab-gKi HaCAIIKYW He MAalOTh ITIO3UTHBHOI'O YH HETATHBHOIO crarycy. MeradopuuHuii o6pas
ADKKA 1 IIpoIieciB Ha HOTo TAl i € CBiZYeHHAM IIHOTO ITPUHITUILY, IKUH PETyAIO€ B3a€EMO/IiI0 Ha PiBHI MiKpo-4aCcTUH, KAITHHH, AIOOQUHU, KpaiHnu, BececBiTy.
AIKKO — I1e TIOPTPET BCHOT'O IIMKAY iCHYBaHHS 3 JEMOHCTPAIIIE€IO IIOATPHUX PHC Ta €TalliB TBOPEHHS AIOIMHU.

Bed is a territory of birth, love, illness and death. Place-time.

This image is often cited by both the ancients, classics and contemporaries, because it causes a huge number of associations, because it is one of the
most important and most archaic items in everyday life. This is our refuge and our scene. In it, we feel cozy and defenseless at the same time. At the
primary level, we consider this object of everyday life fully its own and absolutely secure, but at the same time we bring the destruction and destruction
that we inherit. Such processes confirm the principles of the existence of the universe, where there are no stable structures or entities, and each
"statement" gives rise to a new question and answer, any consequences have no positive or negative status. The metaphorical image of the bed and
processes in his background is evidence of this principle, which regulates interaction at the level of micro-parts, cells, man, country, universe.

The bed is a portrait of the entire cycle of existence with a demonstration of polar features and stages of human creation.
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Aamic Crakae / AarBia
MeaaHxoAiliHa mopora
2013

®oto / IManip /Adpyk

Alnis Stakle / Latvia
Melancholic Road
2013

Photo / Paper / print

3 11iA0l HU3KHU TIPUYUH Pocis 3aAHIITIAEThCS Ay:Ke HellepeadadyBaHOO0 KpaiHoo IIPOTATOM BiKe 6araTboX CTOAITEH. [IpeAcTaBHUKU 3axiMHUX KpaiH, K i
paHille, CXHABHI CTABUTHCSH OO POCISH yIIepeaskKeHOo i BBAXKAIOTh iX AUBaKyBaTHMH, arPECUBHUMU i 1030aBAEHHUMH 3JOPOBOTO TAY3/Y.

91 kiabKa pasiB npuixkmaxas B Pociro, ase 1o cux mip MeHi Tax i He BraBaaocs 3adikcyBaTH Ha NAIBKY crpaBxkHI0 Ipupoay Pocii. Ilo6 Habausutucs mo
POCI¥CBKOI KyABTYPH [0 TOTO, III0 HEBUANUMO OKY, IIPOTSITOM AEKiABKOX POKIB s1 BUBYAB AIOOUTEABCHKI BiJe03aIInCcHy, 10 300pazKyIOTh IOBCAKAEHHI O],
HaMyacrTilre HeBizoMi 3acobam MacoBoi iH¢opmarii i mIupoKoMy 3araay.

[Ipore, 11i aMaTOPCHKI Bi/Ie0-MeCeaKi HECYTh B CO0i eAEMEHTH €K3UCTEHIIIaAbHOI 3HAYUMOCTI, JAAEKi Bi/l 340POBOT0 TAy3ay. Lli BaxKAUBiI CKAQIOBI MOXKYTh
CTaTH KAIOYEM 10 PO3YMiHHS CYy4acHOTO KYABTYPOAOTIYHOIO AUCKYpCy IIpo Pociro.

For different reasons, Russia has remained a largely unpredictable country over the course of many centuries. Westerners still tend to be prejudiced
towards Russians and perceive them as weird, aggressive and irrational.

I have visited Russia on a number of occasions, but so far have not managed to capture on film the true nature of Russia. In order to approach the
unseen in the Russian culture, for several years already I have been studying amateur videos, which portray often trivial events largely unknown to
media and the general public.

Nevertheless, these amateur video messages have an existentially meaningful and irrational component, which can become a key to unlock the
modern-day cultural discourse on Russia.
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Muxura lllasennit /| Ykpaina
MICT
2015-2017

Nikita Shalenny / Ukraine
THE BRIDGE
2015-2017

BigBepro, MicT - 11€e cipoba BTEKTH, 1IoixaTH, "cBaauTh". lle miacBigome GaxkaHHs, sIKe IPUCYTHE B Hac I1le 3 "coBKa'" - BUOpaTHcs 3BiAcH. 9 HiIOU Oyayto
MicT, a HacHpaBai IaaHylo cBOIO Bredy. lle mpoekT mpo OixKeHIB (He Hpo CHPIHCHKHX), TOOTO IIPO BCiX THX, XTO XO4Ye BTEKTH. IIpo Aromei, Io
3aAMIIHUANCA B nacTii. ITpo Moo KpaiHy, B 4Kilf IIOCTiIlfHO 3pocTae IpPECiHr Ha AIoAuHYy. "Birru" - 1g AyMKa He o4eBHAHA, a CKOpillle MificBinoMa, ase
BIXK€ IIyCTHAA ITAPOCTKH abo HaBiTh Moaoae nepeBo. lllopaHKy s BUXOMKY Y ABIP 3 COKUPOIO i pyOaro H0oro mif KOpiHb, IPOTaHSa0YH IIOTaHi AyMKH. A Ha
HACTYITHUH PaHOK JIepeBO 3HOBY BHIIE MEHE B IBa Pa3H, KOAUIIIE AMCTSIM, PO3MOBASIIOUH 3 BiTpOM, SIKHH BKe OyB BCclogu. YoMy HiXTO He mpuiige 10 HAC
3 YUMOCH XOPOIIHUM 3 iHIToro 60Ky mocta? Toxi s1 6 yekaB 3i cBoro 00Ky, ase X 1tiel Hazxii Hemae 30BciM. 4 Oyayro mict, 1106 IiTH caMOMy B IIOIIYKax
kpamoro. CKiABKH Alofefl BxKe Ha BO3aX, II0i3ax, mopoMax Oiram 3i CBOIX pigHUX MiCIb, OyZyBaAM MOCTH B MUHyAe? 9 Mpilo mpo Te, 1106 Mos
faTBKiBIIMHA CTasa IIPEKPACHUM OCTPOBOM i MeHi He moTpibHo O6yao 6 OyayBaTH MOCTH, TOMY IIO g BXKe Oyay TaM, e Xo4dy, 3a TOPU30HTOM
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Museum of the History of Jews of Odessa

“Migdal-Shorashim”

Special Project:
“Suitcase, train station, Israel.”

My3seu eBpeiB Ompecu
"Murnaab-llloparimum”

CriermiaAbHHUM IIPOEKT:
“Baaiza, Bok3aa, [3paiab.”
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Banum KpyraikoB HaponuBcs B CBepIAOBCBEKY, UTHHCTBO HPOBIB B YKpaiHi (B Yati), moTiMm 3akinuuB MI'Y i cTraB BiIOMHM XyIOKHUKOM, SICKPaBHUM
IIPEICTAaBHUKOM «(MOCKOBCBKOTO KOHIIENTyaAisMy». Moro po6otu ysitmian o xoaexiii TpeTbaKoBKH, My3ero cydacHOTo MHUcTerrTBa «[apask». XymoxKHs
Kap'epa ckaagasacd JOCUTH BIAAO, He3BasKalO4YH Ha Te, 110 KpyraikoB akTHBHO OpaB y4acThb B IIPOTECTHUX I'POMAISHCHKHUX aKIliIX OCTAHHIX POKiB. Aae
B 2016 poui Bagum 3 imeoaoriuHMxXx MOTHUBIB eMirpyBaB mo I3paiaro. B ekcrmosumnii nmpeacraBaeHi poOOTH MOCKOBCBKOTO Iiepiomy 3 cepidl «BucraBKm«
BucraBku-npogaxi»,«HopHuii KBaapart », a TaK0XK HeaaBHi niepdopmancu KpyramnkoBa B Teab-ABiBi.

Vadim Kruglikov was born in Sverdlovsk, spent his childhood in Ukraine (in Yalta), then graduated from Moscow State University and became a
famous artist, a vivid representative of the "Moscow conceptualism." His works were included into the collections of the Tretyakov Gallery, the «Garage»
Museum of Contemporary Art. The artistic career was developing quite successfully, despite the fact that Kruglikov actively participated in the protest
civil actions of recent years. But in 2016 Vadim for ideological reasons emigrated to Israel. The exposition presents works of the Moscow period from
the series «Exhibitions «Exhibitions-sales», «Black Square», as well as recent performances by Kruglikov in Tel Aviv.
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[IpobaeMa BHMYIIIEHHX IIEPECEACHIIB - OMHA 3 IIEHTPAABHHUX TeM OieHase. Aae KOAU OO0 KOYiBHUIITBA IIPUMYCYE HE TOAOJ, He PyHHYBaHHS, He BiliHa, a
HEMOXAHUBICTD iICHYBaHHS B 3aAyILIAUBIH aTMocdepi nepKaBHOI GpEXHi, 0 AKOI PO MPUEAHYETHCA BEAUKA YaCTHHA HAaCEAEHH i€l JepKaBU, MU
MOZKeMO TOBOPHUTH IIpo IpoTecT. CHaa IIepCOHAABHOTO IPOTECTY B poboTax XyAOKHUKA-KOHIIeNITyaAicTa Bagum KpyraikoB 0cOGAMBUM YHHOM
moegHaAacs 3 noctifiHoro ekcrio3ulliero Mysero ictopii eBpeiB Opecu. BaraTopiuHa Kap'epa i mIupoka IonyAdpHicTb B Pocii He BTpUMaal XyZ0XKHUKA B
it kpaini. ¥ 2016 poui Bagum emirpyBas no I3paisro. «[IpuarHa mpocta - 3KHTH CTaA0 30BCiM HYIHO, MEP30THO, IIPOCTO HeMOKAUBO. /o Kpumy Oyao
TeXK HYIHO, are MOXKAWBO, 3aTHCHYBIIIH Hic. A Bech Ileli KpUMCBKHH €I1i30/1 IT0Ka3aB, 1110 MOXKe CTATHCH BCE 110 3aBTOMHO ... I[I0 BAQAy B3Ke HIIll0 He
CTpPUMYE - Hi TpoMaZicbKa AyMKa Ha 3axomi, Hi AyMKa YCiA9KUX 3axXifHUX AinepiB. Kpim Toro,
3aamIIasacs caabka Hagis, 1110 BAaJa IoraHa, a Hapo/ - BiH Tak cobi, MOXXHA TEPIHITH. A 11 icTopis
IIPOAEMOHCTPYBAAA, 110 Y HUX CUM(OHIsI, BUIBASIETHCS ... | BiZl IIBOTO CTAAO 30BCIiM B3K€ OT'HIHO.
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Worldwide Odesites Club

BcecBiTHil KAyO 04€eCUTIB






Oaexkcanzap llleBuyk / Ykpaina
HepiBHO3HaYHOCTI
doroiHcTaAdITiS

Olexandr Shevchuk / Ukraine
Unequal
Photoinstallation

Maxkc AdaHceeB / Ykpaina
2016-2017

Max Afancayev / Ukraine
2016-2017
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AaeBTina Kaxinze / Ykpaina

«IIlo 4OAOBiXH IMMOBHHHIi CKa3aTH CBOIM XKiHKaM?
2017

ITepdopmanc

Alevtina Kahidze / Ukraine

«What men should tell their women?»
2017

Performance

5

L

"l.ﬁ.
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Gallery “KhudPromo”

[anepesa “Xynllpomo”



Cepriii I'puropan / Ykpaina
PpHKAEKTHKa 18+
2014-2015

Sergiy Grigorian / Ukraine
PpikaekTHKa 18+
2014-2015

Oaer Xapu / Ykpaina

3 cepii «AHErZoTH Npo
T'oaoBHEN

2016-2017

Oleg Harch / Ukraine

From the «Anecdotes about
the Main» series

2016-2017

g s e smgs o Saga-ey
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Bondero / Hinepaarnu-Ykpaina
TPH NMOKOAIHHSA
2016

Bondero / Netherlands-Ukraine
Three generations
2016

Boaomumup €pmuxin / Ykpaina
BiAMOYHHOK Ta po3Baru

3 npoekTy «HacKaAbHHH JKHBOITHC»
2015

Vladimir Yershikhin / Ukraine
Recreation and entertainment
From the "Rock paintings" project
2015
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Cepriii CaBueHKO / YKpaiHa, AbBiB
ApioHuui
2016

Serhiy Savchenko / Ukraine, Lviv
Nothingness
2016

Tersana Ocranenko / CIIA
CepBipoBKka cToay/ AAbmiHicTH/
AiTHa Bewipka

2014/2016/2015

Tatyana Ostapenko / USA

Table Setting/ Pole Climbers/ Summer
Party

2014/2016/2015
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Odessa Municipal Museum of Private
Collections. A.V. Bleshchunov

Special project: “Distributing Obsolescence: Foodbank,

art bank, technology bank”
Curator: Camilla Boemio

OOeCbKUU MYHILIMIIAABHUMN MYy3€H

IIPUBATHUX KOAEKIIHM 1M. A.B.bAenryHoBa

CremiaabHHM IIPOEKT: “3abe3nneueHHd cTapiHHg. baHk
MUCTEIITBa, 0aHK JaHUX, 0aHK ixKi”
Kyparop: Kamiaaa boemio
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Pabio Aarransi AuTiHOopi / ITasia
BeabBeznep

2017

Bineo Iacraagaria

Fabio Lattanzi Antinori / Italy
Belvedere

2017

Video Installation

Y yomMy ceHC TypOyA€HTHOCTI ChOrOomHi? UM MOKAWMBO 3i0paTH pPi3HI XyHAOXKHI IIPAKTHUKU [IAS TOTO, 11100 BHPOOUTH TAobasbHe GadeHHS Kpu3u? Mwu
3HaxX0JAUMOCS B 3alIporpaMOBaHOMY CTaHi CTapiHHS: OCHOBHAa XHxXKallbKa €eKOHOMIKa, B AKil 3HaMeHUTi caoBa AaTyIl 3By4aTh, 9K BidHe uTaHH4g: «Kyau
mMu Haoemo?». Ha 1poMmy piBHiI iHTeaeKTyaabHa IIO3HILS CTUKAETHCS 3 CEPHO3HHMM BHKAMKOM. OCHOBHA KpPHUTHYHA IIEPCIEKTHBA, HAaCIpaBni, He
IPOAYKTUBHA Iepea OOANYYSaM PeasbHOCTI SIK TaKol, OCKiABKH BOHA AETKO CIIyCKAETHLCH B 30HY MOPaABHOTO HiriaizMy, 1mo3daBaeHa KOMIIETEHTHOCTI abo
cTporocti masa 3xificHeHHs midi. Pobora dabio Aarranili AHTIHOPI 3a3HaYae KpUXKe iCHYBaHHS apxiBiB MacOBHUX AaHUX. Ha OCHOBI JaHUX MHpPO IIOAEHHI
omeparii, piHaHCOBUX asropuTMax oOBaAy OipzKi, HOBUHaxX BeO-CaiTiB, pe3yAbTATIB MOIIYKOBUX CHCTEM, HiIX 3 TEMHUMH IIyAAQMU i OIKCaX OEIIEBOTO
nponaxy Ha E-Bay, AHTiHOpI MaHIyAI0O€E HUMHU B iCTOpisX 3BaAuAUCd (piHaHcOBUX iMmIiepiti. Belvedere - 1e Bizmeo, 3pobaeHe 3 JOIIOMOTOIO Bi3yaAbHUX
KOMIIO3UIIi#, abCcTparoBaHuX TPaH3aKIiSIMH, IIOB'I3aHUMHU 3 SIBHIIAMU 00Baay, 3a(iKCOBaHHUX Ha MiXKHAPOAHHUX PHUHKAX.

What is the meaning of turbulence today? Is It possible to assemble different artistic practices in order to perform a global vision of a crisis? We are in
a programmed obsolescence state: the ultimate weapon of consumerism. A predatory economy, in which the famous words of Lautoche resound in a
kind of perpetual question: Where are we going? On this level, the intellectual position finds itself facing a severe challenge head on. The basic critical
perspective is actually unproductive in the face of reality as such, for it seems to easily descend into a zone of moral nihilism, lacking the competence
or rigor to take action. The work of Fabio Lattanzi Antinori, celebrates the fragile existence of mass data archives. Drawing from daily-trading figures,
financial flash-crash algorithm records, news-websites, search engines results, dark pools operations and E-bay cheapest sales descriptions, Antinori
manipulates these into stories of collapsed financial empires. Belvedere is a video made with visual compositions abstracted by transactions linked to
micro-flash crash phenomena, recorded on the international markets.
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Hagin 'oapaenGepr / BeaukoGpuranis
[HCTAAAIIia
2017

David Goldenberg / Great Britain
Installation
2017

Iurara 3 BUramanoro mpec-peaisy JdeBina 'oanenbepr «3abesneuenns crapinHs» Bepcii 2016 poky: «[ges masg BUCTaBKHY, SKa He ITIOBUHHA ITPOBOAUTHCH,
- 3pobuTu aBi pedi. CTBOPUTH «yIBHY XyIO0XKHIO IIPAKTHUKY» 1, 3a JOIIOMOTOI0 ii KOHCTPYKILii, 06'€1HATH XyOO0KHHKIB, SIKi CTaBASITH IIi[l CYMHIB iCHyIO4e
¢dopMyBaHHA MHUCTELITBA, IHAUBIAyaAbHI Ta IpyloBi BHCTaBKOBiI ¢dopmartu, a Takox ready-made xXymoxKHHUKIB». [HcTaagia loameHGepr posiimproe
«Delivering Obsolescencer». YactuHa 1 o6'enHye 4 eAeMEHTH - opraHizallio 3HadgeHoro mobyToBoro o0AagHAHHS Ta IIOCYAY, BUTQJaHUH IIpec-peais i
BHCTaBKy, 3Hal[leHi TEKCTH IIPO TUM4YacCOBE i KyAbTYPHOMY IlepeKpydyBaHHI, HallliCaHi Ha NakKeTax, 3HalAeHi IIPOeKTU AAS BUCTaBOK. Lli eaeMeHTH
3rPYIOBaHi B HEOAHO3HAYHOMY IIPOCTOPI TAaKUM 4YHMHOM: dacTuHa Free Port (Biawumii ITopt) i wacTmHa Archaeological storage room (Apxeoaoriune
CKAAJICbKE IIPUMIIIEHH), JEMOHCTPYIOTh KYABTYPHI apTedakTH CbOrOAEeHHS, BKAIOYAIOYH caMe MUCTelITBo. HacTuHa 2 - BukopucToByiiTe MaTepiaa aasg
CTBOPEHHS MiIABHOCTi, CIIPIMOBAHOI Ha IIEPEOCMHCAEHHS IIPOCTOPY, SKe 3afiMae MUCTEILTBO. Y CYKYIIHOCTI MaTepiaa MOBOOUTH OO KiHIIE cepiro
3amepedeHb. HeaBaxkaiouu Ha Te, 110 IHCTAAAIlS € OAHUM 3 IIEHTPaABHUX Meia OpUTaHChLKOro XymoxkHuKa [laBima [oameHGepr, MOBa i TEKCT CKAQIAIOTh
OCHOBY HOr'0 OKpeMHX TBOPIB, a iHOI i IIIAUX BUCTABOK, [I¢ MOBa BUKOPHCTOBYETHCS SIK (DPaArMeHT i aKT, CXOXKUH Ha aKT MOBAEHHS - He TiABKH IIPOMOBY,
aAe TaKoXK 1 Miio.

To quote from David Goldenberg’s fictitious press release for the 2016 version of Distributing Obsolescence: “Idea for an exhibition, that doesn’t need
to take place, to do two things. Establish “an imageless art practice” and, through its construction, bring together artists that question the existing
formation of art, individual and group exhibition formats; and the ready-made artist.” It's a method but also an investigation of a state of global
turbulence in which every aspect of life concerns: conflicts, strategies and expanding feelings in which contemporary art can activate debates.
Goldenberg’s Installation extends Delivering Obsolescence. Part 1 pools 4 elements — organization of found domestic equipment and utensils, a
fictitious press release and exhibition, found texts on temporal and cultural looping written on carrier bags, found designs for exhibitions - arranged
in clusters within an ambiguous space, part Free Port, part Archaeological storage room, displaying cultural arte facts from today including art itself.
Part 2 - Use the material to generate activities looking at reimagining the space art occupies. Together, the material carries out a series of
negations.Although installation is one of the central media of the British artist David Goldenberg, language and text form the basis of his individual
works and sometimes of entire exhibitions, using language as a fragment and an act, similar to an act of speech — not only a statement, but also an
action
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Pabio AaTausi AuTiHopi / ITaria

UK United

2017

3ByKoOBa iHcTaAd1ifg, CTBOpeHa cneniasbHoO Aaa Oxeckkoi Bienaae

Fabio Lattanzi Antinori / Italy
UK United
2017

Sound Installation, specially created for the Odessa Biennale

I3 3agBu KypaTopa: «<BrucraBka nocaimkye 6adeHHs, iIHTEepIpeTAallilo i KOHIIEHIIi0 icCTOpil 9K CHHIYASIPHY i MHOXKHHHY PO3IOBiAb, ericaHicTidecKii aiaaor
3 IBOMA XyIOXKHHUKAaMH, SIKi BUKOPUCTOBYIOTH Ay3Ke€ Pi3HiI MOBH i iHTepIIpeTyoTh KOAU, 9K IIPOPUBHY IIEPCIEKTHBY, KA (POKYCYETECSI HA TOMY, SIK MH
OUBHUMOCS Ha pedi 1 9K pedi MUBAATBCSI Ha HAc B MiaAOTiYHHX BifmHOcHHaxXx. PoOOTH MOKa3ylOTh O3HAKH TPaBMH, IIPHU3YIIMHEHOI HIASIXOM IIOBTOPHOI
IepeBipKU i CKAQMaHHS Pi3HUX AeTaAel, IOCHAAHb i MepeXpeCcHUX II0OCHAAHb, BCE - HA CUMBOAIYHOMY maaHi. lle mporpama mo omoBimauus». UK United
dBAd€E CODOI0 aynioiHCTaaAdlio, B dKil HpHU3HAYEeHe OAd KOPUCTyBada IIporpaMHe 3a0e3ledeHHs HaMaraeTbCd CTBOPHUTH II0€3ii0, IIepeXpecHO
IIOCHUAAIOYHChL HAa AHCT, 3 IKHM IpeM'ep-MiHicTp Tepeza Mei#t modaasa odimitine BigminenHa Bix €C, 3 migbipKomo 3aroAoBKiB Hpo iMMirpartiito,
OITy0AIKOBAHUX Ha COIliaABHUX Meia-samnucax Opurancbkux raset (The Guardian , Times, Independent, Takoxk Sun, Daily Mail, Telegraph i T. a.). Bei
TBOp4i po6oTH AHTIHOPI 3aMiCThb TOTO, 11100 TEPETBOPIOBATUCS B KOHIIEIIII0 BiAMOBH i 6aHKPyTCTBa B (PiHAHCOBI# cucTeMi, 06epTaAETHCS HABKOAO TOTO,
K MOBa KOPIIOPATUBHOTI'O CBiTy BIIAMBAa€ Ha Hallle YIBACHHS BipH i IepeKOHAaHb.

From the curator statement "The exhibition explores the vision, interpretation and concept of history as both a singular and plural story, an
epiphanous dialogue with two artists very different languages and interpretive codes, a breakthrough perspective that focuses on how we look at
things and how things look at us in a relationship based on dialogue. The works show signs of a trauma suspended by retracing and assembling the
various details, references and cross references, on both a symbolic plane. It's appendix on narration". United UK, instead, is an audio installation
where a custom software attempts to create a poetry by cross referencing the letter with which Prime Minister Theresa May started out the official
divorce from the EU, with a selection of headlines on immigration, published on the social media accounts of UK newspapers (The Guardian, Times,
Independent, but also Sun, Daily Mail, Telegraph etc). The whole Antinori's artworks revolve instead the notion of failure and bankruptcy in the
financial system and the way the language of the corporate world is affecting our notion of faith and belief.
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Boaoanumup Koxkyxap / Ykpaina
I'padika

Vladimir Kozhukhar / Ukraine
The graphic works
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“Countryside Practices: Seasonal

Closeness”

Special Project
Curator: Alexandra Tryanova

“BamicbeKi npakTuku:. Ce30HHA

OAU3BKICTD

CrieiiaAbHUHU IIPOEKT
Kypatop: Oaekcanapa TpsaHOBa
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[Mporpama OpechkKoi Gi€eHaAe CyYaCHOTO MUCTEIITBA B IILOMY POLIi IIPE3EHTYE 30BHIIITHI IHCTITYITIOHAABHI Xy/I0XKHI ITPAKTUKHU 1 IIPUBEPTAE
aAbTepHATHUBHI TTAaTgopMu. Takui miaxXi[ J03BOAMB MPOBECTH XYMOXKHIM aHaais icTopii Ta ocobanBocTeit OmecbKoi o6aacTi. KypaTopchKiii mpoekT
«3amiceki npakTuky: Ce30HHA OAM3BKICTE» IPOHae B 0COOAMBOMY Miclii - Ha gadi B ceautni Aroctaopd. Takwmii BUGIp L03BOAUB 3aHYPHUTHCS B JIHUCKYPC
[Oa4qHoi yToIii K IoCTpaasHChKOI CIIaqIIIMHY, ITIOB'SI3aHOTO 3 MaCOBOIO ITOBCAK/IEHHOIO IIPAKTHKOIO i aHAaAI30M [IEP3KABHOI ITOAITUKH Y BiJHOII€HHI
IpuBaTHOI BAACHOCTI, IKa BIIAUBaAa Ha MOJIEAI CE30HHOTO IIOBEIiHKH I'POMAJIsSH.

This year Odessa biennale explores the non-institutional practices and engages the alternative platforms
that conducting vivid artistic analysis of the Odessa region background. The Biennale special curatorial
project "Countryside Practices: Seasonal Closeness" will be held at a special location - an authentic
country-house called "dacha". It raises the discourse of dacha utopia as post-soviet heritage connected with
mass everyday practice and analysis of governmental policy towards private property that influenced
models of people's seasonal behavior.
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3 oxHoro 6oky, BimMmiHHUI (peHOMEH naadi B HOCTPAOdHCBKUX KpaiHax 06'€IHye COLliaaAbHO-€KOHOMIYHI, TPyHOBi, pekpeamiiini ¢yHKIII npuBaTHOI
BAACHOCTi, OTpHUMaHi pagsgdHCBKHUM HAPOOM AT OCOOMCTOr0 BUKOPUCTAHHA. 3 iHITOTO OOKY, (peHOMEH aadi alleAlo€ 0 OUTAYHX Ta IOHAIIBKUX CIIOTaiB.
CraBaeHHS 10 (pi3MYHOI IIpali OpPeaCcTaBHHUKIB Pi3HUX ITOKOAIHb, 3HA4YEHHs BiANIOYHHKY, AOCBi CE€30HHOI GAM3BKOCTI 3 yaeHaMHu ciM'1 i cycimammu,
OifAITKOBI KPOKU 40 0COOHCTOI HE3aAEKHOCTI - BCi Ii emi3oau 6AM3BKiI 6araTtboM, XT0 OyB JAaYHHUKOM. XYIOXKHE AOCAIIKEHHS TAKUX MUTAHb JO3BOASIE
noOyayBaTH IIOA€ B3a€EMOMIl OAd IEPEOCMUCAEHHI (PEHOMEHY Oadi, OCOOMCTHX CIIOTaAiB, a TakKO0XX ocobamBocTeil yKpaiHchKoro [IpuaopHOMOp'S.
Yuacuuku: Ilerpo BaagumupoB (Ykpaina), Okcana Kasbmina (Ykpaina), Mukoaa KapaGinosiu (Ykpaina), OareHa Mawmait (Ykpaina), Taus Hemowmsiiia
(Ykpaina), Baaentuna IlerpoBa (Ykpaina), Oaekciéi CaamanoB (Ykpaiuna), Mia [. CVYIIII (Itaaisg ), CranicaaB Typina (Ykpaina), Mapia CuabueHKO.
(Ykpaina), Oaexkcanapa Kanzesiu (Ykpaiua)

On the one hand, distinctive phenomenon of dacha in post-soviet countries unites socio-economic, labor,
recreational functions of private property, that soviet people had received for personal use. On the other
hand, dacha phenomenon becomes a space for child memories of summer experiences connected with a
clash between the attitude to labour and other people of different ages, an experience of seasonal closeness
with family members and neighbors, teenage steps towards personal independence. The Artistic exploration
of the mentioned questions allows to build a communication platform for rethinking the historical side of
dacha phenomenon, private memories and local specialities of Ukrainian Black Sea coast.
Participants: Oksana Kazmina (Ukraine), Nikolay Karabinovich (Ukraine), Alena Mamay (Ukraine), Tanya
Nepomyashcha (Ukraine), Valentina Petrova (Ukraine) , Alexey Salmanov (Ukraine), Mia D. Suppiej (Italy),
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Gallery “Invogue Art”

Special project: “Raft "Crimea: Maps of Fate"
Author: Maria Kulikovskaya

[anepeqa “Invogue Art”

CreriiaanbHuit mpoekT: “IlaoT «KpbiM: KapThl cyab0bI»
ABTtop: Mapiga KyaukoBCbKa
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[Mepdopmanc KpUMCBKOI XymozxkHUII Mapii KyARKOBCBKOI, 3aKAMKAE 3BEPHYTH yBary Ha IIPoO6AeMU BHYTPIIIIHBO IEPEMIIIeHUX 0cCib i MirpaHTiB. ¥ cepmHi
2016 poky 6iasg KHiBCbKO1 HabepexkHOI piuku [JHinTpo OyB CIyIIeHU# HA BOAY PSITYBaAbHUI TAIT 3 HEOHOBOI BUBicKoO «AP Kpum». Ha aoTy oceanaacs
xynoxuuilad Mapia KyankoBcbKka - rpoMansguka Kpumy, ska, mopan 3 iHIIUMY IepeMillleHUMH ocobaMu, 6yaa 3MmyleHa nepeixatu. XyLoKHHUIE KiAbKa
OHIB XKMAa Ha TAOTY 0e3 pecypciB, 3a paxyHOK TOTO, UMM MIAHMAMCS Ilepexoxi. lle moBHHHO 6yA0 cTaTu MeTadOpoI0 XUTKOTO i BPa3AMBOTO CTAaTyCy
mirpaHTa. ITocTaBUBIIN CBOE BUKWBaHHS B IIOBHY 3aA€XKHICTHb BiJl XXKUTEAIB MicTa, KyAHKIBCbKa 3aKAMKaAa IX IIPOSBUTH CBOIO COAimapHICTH 3
IIEPECEACHIIIMH B PEaAbHOMY AaKTi IiATpUMKH. AOOMHA MOXKE CTAaTH KOYiBHUKOM 3 BAACHOI BOAi 1 BBaxkaTu cebe TIpoOMaAsSHUHOM CBITY.
[TocTiHgycTpasbHAs CHTyallid II0-CBOEMY CTHUMYAIOE€ «KOYiBHHUIITBO»: 3HUKAE «IIOCTiMHe Miciie poboTH», BHHUKAE IMOAIOBAHHS 3a 3MIiHOIO MIiCIIb,
3afHATOCTI Ta XUTAa. Kpu3oBa cutyariis Moxke 3po0HTH KOUiBHUKOM abCOAIOTHO HOPMAABHY i He CXHABHY [0 IIOIOPOKEH AIOAWHY, SKUH PalToM, «He
CXOAdYHU 3 Miclis», BUsaBAsge cebe B iHININ KpaiHi i 3MyIIeHuii BUpyIIaTH Ha IIOIIYKH 3arybaeHoro. Be3 sicHOoro po3ymiHHs, 110 caMme BiH IIykae. Bei i
TPHU BUAW (IPUTOI» XapaKTepHi mas craHy TypOyaeHTHocTi. Bce 1e g 3HaxomKy B npoekTi Mamri KyankiBCBKOI, /e ITOZATAMBICTE i IPOTHCTOSHHS
IOEMHYIOTHCH TaK CaMo, 9K i KIHOYHICTh 3 MY3KHIM 3aB34TiCTIO. XyIOXKHUK He 3[1a€ThCS Ha BOAIO HEKEPOBAHOI CTHXIil, i HE HaMaraeTbCcsl CXOBaTUCH Bif
Hei.

A person can become a nomad of his own free will and consider himself a citizen of the world. The postindustrial situation in its own way stimulates
"nomadism": the "permanent place of work" disappears, there is a hunt for changing places, employment and housing. The crisis situation can make
a nomad of a perfectly normal and not inclined to travel person, who suddenly, "without leaving his place", finds himself in another country and is
forced to go in search of the lost. Without a clear understanding of what exactly he is looking for. All these three kinds of "adventures" are characteristic
for the state of turbulence. All this I find in the project of Masha Kulikovskaya, where compliance and opposition are combined in the same way as
femininity with courageous perseverance. The artist does not surrender to the will of uncontrollable elements, and does not try to hide from it.
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The expositions of biennale in the urban
space

Excrionatu 60ieHaa€e y MICBKOMY IIPOCTOPI
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SAnsira CaBuubka / [Toanna
On Your Knees
Bineo; Opyk / mamip

Jadwiga Sawicka / Poland
On Your Knees
Video; Print / paper

Codu I'yiio
H-U-M-A-N-?
[HCTaAg1lig B BIIKPUTOMY IIPOCTOPI

Sophie Guyot
H-U-M-A-N-?
open air installation

112 KoniHa

{Oanfy e

BCTABad

(3 NinHECEHHAM)

H
18
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Y HAWW CTENAX CHIrY EiAbWE, §
Hix ¥ {PAKO

Py

lFamaeT 3HHBKOBCKHIH / YKpaina
rpacdduTu

Gamlet Zinkovsky / Ukraine
Graffiti

___Kowen DEHL CXOXUI HA CTPUBOK M

B NPiPBY

TFamaeT S3HHBKOBCKHH / YKpaiHa
rpadpduTn

Gamlet Zinkovsky / Ukraine
Graffiti
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Us CTiHA—Min Oim

FamaeT 3HHBKOBCKHH / YKpaina
rpacdpdpuTn

Gamlet Zinkovsky / Ukraine
Graffiti
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5th Odessa Biennale
of Contemporary Art

Muxoaa KapabinoBuu
Aororun 5-i Ogecnskoi Bienaae
2017

turbu

Mykola Karabinovych
Logo of 5th Odessa Biennale
2017

€
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