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48 and 72 hour wakes staged at http gallery, London, East Open International, Norwich, UK and artists network gallery New York, NY, USA. 2003 - 06



One person shows




2016 July Distributing Obsolescence: Art bank, Food bank, data bank curated by Camilla
Boemio, Villa Caprile, Pesario, Italy,

2014 April The loss of arts image Centre for contemporary art, Vargi 1V,

Gijlan, Kosovo

2012 Nov In search of Post Autonomy organised by Glenda Cinquegrana: the Studio, Palazzo
Isimbardi, Milan, Italy

Sept The Scenarios of Post Autonomy Glenda Cinquegrana: the Studio,

Milan, Italy

2011. “Template for a Mobile Documenta” in collaboration with Eleana Louka, Chisenhale
Studios, London, UK,

2010. The Language of Post Autonomy Arts Depot, Vienna, Austria

Plausible Art Worlds, Basekamp, Philadelphia, USA

2009. “Mobile Documenta” Fordham Gallery, London, UK

The time of Post Autonomy is now curated by Freek Lommie, Your space, Van Abbemuseum,
Eindhoven, NL

2007 The Space of Post Autonomy Local operations, Serpentine Gallery,

London, UK

2006 48hr wake, Exhibition and residency, http, London, UK and East

International Open

2001 The future requirements of art, Multi-trudi, Frankfurt, Germany

Monster, Henry Peacock Gallery, London, UK

2000 Exhibition and residency, Schnittausslellungsraum, Koln, Germany

1994 50X50X50 with Vanessa Beecroft, ev Schipper Krome, Cologne art fair week, Koln,
Germany

1992 Microwaves and Frozen stills, MOI, London, UK (Booklet)

1990 Minefields: 4 sites, The 33 Arts Centre, Luton, Bedfordshire, UK

(Booklet)

1987 Modern Rituals, Kingsgate Gallery, London, UK
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Group Shows



2017

June 3rd — August 6th Books for Everything, An exhibition of Artists” Publications, Centre for
Artists” Publications / Weserburg, Museum fiir Moderne Kunst, Bremen, Germany

2016

Here, there and everywhere: Eurasian Cities. Chapter 1. Curator Jiho Lee, project director Kyong
Park. Asia Culture Center, Gwangju, South Korea

2015

October Talking with Deptford, Deptford X, Curated by Janette Parris, London, UK

With Janette Parris, Terry Smith, Neal Tait, Brian Dawn Chalkley, Kimathi

Donkor, Lucy Gunning, Giorgio Sadotti, Elizabeth Magill, Cullinan Richards, Kaye Donache,
Catherine Yass, DJ Simpson, Milly Thompson, Elizabeth Wright, Karin Ruggaber, Jemima Stehli,
Paul Noble, Simon Patterson, Georgina Starr, Juan Cruz, Cecille Emmanuelle Borra

September 2nd Bodrum Biennial, Bodrum, Turkey (Cat)

With David Mabb, Mounir Fatmi, Elizabeth Penker

May The Spatial extension of Art, CNM, National Gallery of Macedonia, Skopje, Macedonia

2014

Nov — June, 2015 Dispositions in Time and space, The National Gallery of Contemporary art,
Bucharest, Romania

With Delia Popa, Dan Perjovscki,

Mobile Biennial, Centre for Contemporary art, Clubelectroputere, Craiova, Romania

Digital Resource Library, a project by Dina Kafafi, Town House, Cairo, Egypt

2013

July Back to the Future, The Studio: Glenda Cinquegrana, Milan, Italy

with Joseph Beuys and Chantal Joffe

Caspian Sea Biennial. Curated by Leonid Bazhanov (NCCA Moscow) in

collaboration with Bahram Khalilov, with artists from Russia, Iran, Azerbaijan,

Kazakhstan and Turkmenistan. Artists Union Gallery, Baku, Azerbaijan. (Magazine Ari1 2)

Personal structures, organised by GAA, Palazzio Bembo, Venice Biennial collateral show, Venice,
Italy (Cat)

With Gotthard Graubner, Roman Opalka, Yoko Ono, Valie Export, Toshikatsu Endo, Group Zero,

Lawrence Weiner, Arnulf Rainer, Herman Nitsch, Thomas Zipp




2012

Berlin Biennial online project organised by Natscha Sadr Haghighian

2010

Cooperation not corporations increases the potential of art, curated by Maja Ciric, ITS-1, Bel-
grade, Serbia (Cat)

With Sociéte Réaliste; Chto Delat; Rainer Ganahl; Jenny Marketou; Madeleine Park, Elisabeth
Penker; Reality Check — Art and Activims; interacting arts Ly
The 1st Mongolian Land Art Biennial. Organised by Rajath Suri, Dr Stephan Kunze, Ruuta Vima _t'l:'ih v

(Cat) T ]

With Dolgor Ser-Od, Dagvador) Sereeter, Marc Schmitz, Beatrice Catanzaro b J-. I |'|'“ L Il

2009 v ;_'-_;_F- i 5

The climate of change, FACT, Liverpool, UK - o 54- - —

2008 o L F ] SR —_

AgitPop 1968-2008, activist graphics, images and pop culture, London Print

studio, gallery exhibition, London, UK

DTN, project in a work by Artists Anonymous, Liverpool Biennial, A-Foundation, Liverpool, UK
2007

10th International Istanbul Biennial, Not only possible but also necessary

optimism in the age of Global war. Curated by Hou Hanru. Special projects as part of K2’s Info
lab. Istanbul, Turkey. (Cat)

With Claire Fontaine, Allan Sekula, Renee Green, Paul Chan, Sam Samore, Bik van der Pol
Locally Localised Gravity, Plausible Artworlds organised by Basekamp and

Stephen Wright, ICA, Philadelphia, USA (Book)

With APT, E.A.T., Cittadellarte, A constructed World, Irwin, Mildred’s Lane (founded by J. Mor-
gan Puett & Mark Dion), Continental Drift, La Communitara TV, Democratic Innovation, PAD.
Ma, Homework’s Forum, KEIN. org

2006

Nov 15/16 /23-25th Gift, Museum of Man, Liverpool Biennial fringe event,

Liverpool, UK

Jump into the Cold water, curated by Kathaerine Scheilben and Sonke Gau,

Shedhalle, Zurich, Switzerland (Cat)

With Szuper Gallery, Copenhagen Free University, Liam Gillick, Hinrich Sachs, Carey Young,
Liesbeth Bik

Fordham at Netwerk, curated by Man Somerlinck, Aalst, Belgium (Cat)

With Abake, Ben Cain, Sophie Nys, Bernard Beht

Les Merveilles Du Monde, curated by Jane Lee and Peter Fillingham, Musee des Beaux-Arts de
Dunkerque, France. (Cat)

With Charlotte Moth, Claire Hooper, Sadie Murdock, David Medalla, Clunie Reid
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2005

Copy-art net, organised by Irini-Mirena Papadimitriou, MACBA, Barcelona, Spain.

with Critical Art Ensemble, N55, Carey Young, Elisabeth Price, Doug Fishborne

Boundless tour of Norway curated by Henry Meyric Hughes. In collaboration with Jan Christian-
sen. Stereirsenmuseet, Oslo; Bode, Bode kunstforening,

Norway; Joister, Sogo nog Fjordane Kunstmuseum-Eikaasgalleriet, Harstad,

Trondames Distriktsmuseum; Eidesberg, Eidesberg Kommune, Kulturkontoret. (Cat)

With Reza Aramesh, Karl Holmqvist, Patricia Reed, Szuper Gallery, Gavin Wade, Carey Young
Open Congress, Tate Britain, in collaboration with Stefan Beck, London, UK

2004

Softlogics (modes of thought that are open and inclusive) concept Elke aus dem Moore and Carmen
Moersch, Kunstlerhaus, Stuttgart, Germany (Cat)

Making a difference, Karl Ernst Osthaus Museum, Hagen, Germany (Cat)

S.T.R.UK.T.U.R., artist network, New York, NY, USA

2003

United Networks Tour. Museum of Modern Art, Stockholm, Sweden; Goteborgs Kunsthall, Swe-
den; EHU Gallery, Minsk, Republic of Russia; Access, Vancouver, Canada.

With Raza Aramesh, Cubitt artists, Bridget Crowe, Danger Museum, Volker Eichelmann, Per
Huttner, Goska Macuga, Raid Projects, Paula Roush

Charlies Place curated by Man Somerlinck, Annely Juda Gallery, London, UK

With Tomoko Takahashi, Malevich, Rodchenko, Elle Gibbs, Gail Pickering, Aris & Larkis, Jo-
hannes Itten, Bernd Behr

2003 — 08 Curating Degree Zero Tour. Plug-in, Basle, Switzerland; Centre d’art Contemporain, Ge-
neva, Switzerland; Offenses Kunstlerhaus, Linz, Austria; Spike Island, Bristol, UK; Reingungge-
sellschaft Halle fur kunst Reichenbachstr,2,

Luennenburg, Germany; International project space, Bourneville, Birmingham, UK; The artspace
at Imperial college, London, UK; Sparwasser,

Berlin, Germany; Edinburg School of art, Edinburgh, Scotland; Nuovia Accademia di Belle Arti,
Organised by Marco Scotini, Milan, Italy; Festival de kunste and Museum fur Gestaltung, Mobile
trailer project, Zurich, Switzerland; Insa space, Seoul, South Korea; Northern Gallery for Contem-
porary Art, Sunderland, UK. (Cat plus book)

With Beatrice Von Bismark, Joshua Decter, Ute Meta Bauer, Catherine David, Maria Hlavajova,

Maria Lind, Hans Ulrich Obrist, Justin Hoffmann, Gregory Sholette
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Chockafuckingblock, Geffrey Charles, Gallery, London, UK

With Goshka Macuga, Terry Atkinson, Bank, Artlab, Lali Chetwynd, Tim Head, Susan Hiller,
Simon Patterson, Toby Ziegler

Survival Kit, Nifca, Helsinki, Finland

6th Sharjah International Biennial, curated by Peter Lewis and Hoor Al-Qasimi, Sharjah, UAE.
(Cat)

With Candid Hofer, Alexandra Mir, Rashid Masharawi, Simon Martin, William Kentridge,
Christo & Jeanne-Claude, Wolfgang Staehle, Zineb Sedira,

Rosemarie Trockel, Runa Islam, Milena Dragicevic, Jalal Toufic,

2002-06 Jochen Gerz Art Anthology Tour. ZKM, Karlsruhe, Germany, Walter Gropius Bau,
Berlin, Germany, Ars Electronica, Linz, Austria; Kunst und

Austellungsshalle der Bundersrepublik Deutschland, Bonn, Germany. (Cat & Book)

With Ricardo Basbaum, Jordan Crandall, Critical art ensemble, Joshua Decter, Barbara Ess,
Rainer Ganahl, Jeremy Gilbert-Rolfe, David Joselit, Lars Bang

Larson, Rosemarie Trockel

Flexplek, in collaboration with Wim Selki, BAK, Utrecht, NL

Evolution Cell, organised by FINGER, NGBK, Berlin, Germany

2001 Century City: Art and Culture in the Modern Metropolis Tate Modern,

London, UK. Survey show of London in the 90s. Curator: Emma Dexter.

Section curated by Peter Lewis. (Cat)

With Helio Oiticica, Lydia Clark, Lee Ufan, Bank, Liam Gillick, Gary Hume, Juergen Teller,
Jeremy Deller, Gillian Wearing, Michael Landy, Damien Hirst, Sarah Lucas, El Lissitzky,
Malevich, Rodchenko, Andy Warhol, Nancy Graves, Joan Jonas, Eva Hesse, Lynda Benglis,
Hannah Wilke, Vitto Acconci, Adrian Piper, Robert Smithson, Gordon Matta-Clark, Picasso,
Matisse, Leger,

2000

Infection Manifesto, organised by Andrea Knobloch, Bonnerkunstverein,

Germany (Cat)

With Dellbrugge and de Moll, Matthew Cornfield & David Cross, Ulrike

Muller, Peter Spillmann

Out of Space, curated by Udo Kittelmann, text by Yilmaz Dziewior. In

collaboration with Andrea Knobloch, Kolnischen kunstverin, Germany (Cat)

With Moshekwa Langa, Jacob Kolding, Manfred Pernice, Amelie Wolfen, Hans-Peter Feldman,
Francis Alys, Thomas Bayle, Cosima Von Bonin, Nils Norman

Subway Special, curated by Stephanie James and Mota Gallery, Aldwych tube station, London,
UK (Cat)

With William Furlong, Susan Stockwell

Audience taking part in a 72 hour wake action, a space to dream and think, group show STRUKTUR,
artists network, New York, NY, USA , 2003
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1998

The Vauxhall Gardens, curated by Peter Fillingham, Norwich Gallery, UK (Cat)

With Elizabeth Wright, Giogio Sadotti, Runa Islam, Tacita Dean, Tomma Abts, Mathew Hale
The Dream Plan, curated by the Danger Museum, Kwanhoan Gallery, Seoul, South Korea (Cat)
Live/work/show 7 activities, Info centre, London, UK (Cat)

Host, curated by Peter Lewis, Tramway, Glasgow, Scotland

With Haley Thompkins, Cathy Wilkes, Sarah Tripp, Sue Tompkins, Bank,

Orphan Drift, Runa Islam, Henry VIII’s wives, Sarah Staton, Lucy Skaer, Jim Lambie, Jonathan
Monk, Joseph Kosuth,

Kunst steht in weg, in collaboration with Andrea Knobloch, Public art project, containers
distributed throughout Koln, Germany

What 1f? Dzikanka Gallery, Warsaw, Poland

1997

Martin tour, curated by Taru Nasu, Atlantis Gallery, London, Waygood Gallery, Newcastle Upon
Tyne, Catalyst Arts, Belfast, Northern Ireland

With Orphan Drift, Chris Wilder, Runa Islam, Fiona Banner, Rebecca Warren

1996

Yourself 1s steam, curated by Ian Forsyth and Jane Pollard, Charlotte St,

London, UK

Their Chromakey and Ours, curated by John Timberlake, Waygood Gallery,

Newcastle, UK

50X50X50X50, curated by John Roberts, 83 Curtain Rd, London, EC2, UK

With Art & Language, Thomas Locher, Lawrence Weiner, Liam Gillick, Kay Rosen, Claus
Carstensen

Giftland 3, curated by Max Shumann, Printed Matter, New York, NY, USA

Miniature show, curated by Edwin David, Agency Gallery, London

Sarah Statons Superstore, Laurie Genillard, London, UK

With Merlin Carpenter, Stephen Willats, Andrea Zittel, Karen Kilimnik,

Rosemary Trockel, Jenny Holzer, Nils Norman, Martin Creed, Maurizio

Cattelan, Georg Herald, Mike Kelly, Renee Green, Jeff Koons, Raymond

Pettibon, Hillary Lloyd, Lilly van der Stokker, Art club 2000, Nicola Tyson, Mark Wallinger
Coming up for air, curated by Henry Obuabang, Agency Gallery and Milch, London, UK

With Tacita Dean

Flexible Response tour, in collaboration with MOI, Bath arts Festival, with

F-stop, Bath, UK
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The Time of Post Autonomy is Now, curated by Freek Lomie, Your space, Van abbemuseunJl, IEi'frdh‘o'Ven,
The Nederlands, 2009 st o 7



Se1 Dabel, “September news®, concept by weltbekannt e.V. /Kiosk and Rita Baukrowitz and
Karin Guntier, Hamburg, Germany (Cat)

With Max Frazee, Cheap Art, Testing the Limits, Allied Productions, David Thorne, John Bock,
Christian Jankowski, Innen, Neid, Freidensallee 12, PBK

Walid Raad

1993

Art for equality, ICA, London, UK.

With Peter Blake, Michael Craig-Martin, Terry Atkinson, Phyllida Barlow,

Pavel Buchler, Tacita Dean, Anya Gallaccio, David Hockney, Howard Hodgkin, Bridget Riley
1991

The Archaeology of Silence, 147 Hornsey Rd, London N7 6DU. Curated by Monika Oechsler
and Christabel Harley.

With Josephine Pryde, Sarah Pucill, Kate Smith

1989

The art of living, Battersea art centre, London, UK

The Feed, London filmmakers Coop, London, UK

With Vito Acconci, John Baldassari, Ed Baxter, John Wynne

Works for Openings/ Audience Work no 1

To be viewed from 6 inches to one foot from person carrying the work

Milch gallery, Agency gallery, Sarah Statons Superstore, Laurie Genillard gallery, Weltbekant e.V. & September
News, Hamburg, Germany, Printed Matter, New York, USA, 1994




Walk/talk

Istanbul Biennial 2007

This was the first project to use the methodology of Post Autonomy to examine the new global biennial format, which influenced Peter Osbournes conference the following year which consolidate this meth-
odology.

It 1s clear that to analyse Biennials you dont need to add material to obscure the issues, you can use the concrete evidence and fabric around you within the context to trigger a discussion into the Biennial
form. Here discussion takes on a special quality, the siting of an enquiry that doesn’t rely on existing formats and platforms, a negation of ideas and formations up to that point, to use PA to examine the spatial
reach and the ideological role of art within the context of Global art.



Scenarios of Post Autonomy, Glenda Cinqugrana: Studio, Milan, Italy, 2012




IN RESERVE

Minefields 4 sites, 33 Art Centre, Luton, Bedforshire, UK, 1990



Appropriated text on glass



Selected Books
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Stefan Beck
Postautonomie | Post Autonomy

e

Whose afraid of Red, white and Blue, British Art from 1988-98, On the Press
release by Mark Harris. Published by Article Press (English)

Installation Art. P 85. Published by Thames and Hudson (English)

New Media in Late 20th century Art, edited by Michael Rush. P 124 Published by Thames and
Hudson (English)

100 reviews backwards. Organised by Matthew Arnatt. Published by Alberta Press. P 53 Homeless
projects by Sacha Craddock (English). ISBN 3-88375-649-0

New Media 1n art (2nd edition). Edited by Michael Rush. P 124. Published by Thames and Hudson
(English)

Postutonomie edited by Stefan Beck. Pub by Gutleut verlag (English and German)

Bucharest Biennial Reader” Between Heresy and Revolution” Pub Pavilion. Paperback (English).
P 18-33

Plausible Artworlds. Publisher Basekamp. Paperback, (English) P 68 - 71
The Thing book. Pub by Multi trudi. Frankfurt, Germany (English). P 31

Art Anthology. DuMont Literatur und kunst verlag. Cologne. Project under the title of Homeless
Projects. (French and German)

Linia De Productie, Lucrand Cu Arta by Bogdan Ghiu. Photographs of Mobile
Biennial. Pub tact (Romanian) P 90-93

Art Riot Book. Published by Chelsea School of Art. Visual essay/ diagram
(English). P 9-12

On-Curating Issue 26: Curating Degree Zero Archive. Dr. Dorothee Richter,
Michael Birchall Curatorial Research. Paperback — 23 Sep 2015 (English)

Team compendium: self-made matches. Selbstorganisation im bereich kunst by Rita Baukrowitz
and Karin Gunther. Publisher Kellner (German)



Michael Rush NEW Media in Art

'hames & Hudson world of art
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Text on work for revised edition New media in Art by Michael Rush for Thames and Hudson
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in DAVID GOLDENBERG's Microwave
and Freezer Stills of 1992 (below), the
gallery space was reduced to a small
antechamber, wrapped entirely in Cling-
film, separated by two perspex screens

from an identical enclosure opposite.
Two video monitors played indeciph-

Text on work for Thames and Hudson book on Installation art

erable white noise images. The audie
was monitored by a video camera
installed in the inaccessible mirror-
enclosure. A telephone with numbers of
international galleries was provided,
from which viewers could receive
recorded statements made by the artist.
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Art Monthly




2017

Text for Diana La Chasseresse. Publisher Edition Rue de Temple (English)

After the catastrophie, Normal Magazine online

2016

Switch on and Off, Pavilion online Journal (English)

Startup Digital Magazine Contemporary art and Sociology Issue 2. Art Bank, Data Bank, Food
bank. Distributing Obsolescence by Camilla Boemio

(English)

Juliet art online magazine text on Distributing Obsolescence (Italian)

March Reflektor M text on Condo (English)

Reflector M text on Participating Culture (English)

2015

Oncurating journal 26 text on Curating degree Zero (English). P 11-18 showing tour of exhibi-
tion.

October exhibart.com David Goldenberg Interviewed by Camilla Boemio

(Italian)

Bodrum Biennial Catalogue (English). P 64-65 and P 105

Macedonian newspaper article on residency (Russian)

Sanat online magazine bodrumdabulusacak text by Ana Sayfa with image (Turkish)

2014

Nov Whitehot Contemporary Magazine. David Goldenberg interviewed by Simina Neagu (Eng-
lish)

Aug Bucharest Biennial Reader” Between Heresy and Revolution” Pub

Pavilion online Journal (English)

08.17.14 Artforum online Upwardly Mobile by Kate Smith (English)

Ari 2 Text and images (English and Azi)

Kosovo Sot, July 9th. P 33 review with image (Russian)

2013

Madamewang 3. https://madamewang.wordpress.com/reports/Report 4 The Transformation of
Art text and 1image of Venice Biennial installation

Venice Biennial collateral exhibition, Personal Structures catalogue X 2 in

English. Vol 1 P 86-87

2.4.11 Art clue — Eastern European Art Magazine — text on talk at Pavilion

Gallery (Romanian)

L’ Arca International text with image on Venice Biennial installation by Michele Bazan Gior-
dono (Italian)

. ARTEANK DATA B
B DELIVERING OB

th-- AL 1 ;
Bw nfthﬂ mataimtfﬂn i lha g'ardﬂn o! Villa f:aprﬁn, 1.Il.:i'g.l' 2015




19 giugno Minima & Moralia online, Croache dali Asia 3 di Ilaria Benini

pubblicato mercoledi, text with images on Venice Biennial (Italian)

Azernews. Oct 8. Exhibition of Caspian Sea artists kicks off By Nazrin Gadimova. Text in
English with photo

Ari 1. text with images. P 26-27 images of conference and workshop. P 28-37 Article with
images from the Istanbul Biennial, Vanabbemuseum, Chisenhale studio. (English and Asi)
/seconds edition 14 image textwork (English)

2012

Artibune brief text with image of In search of Post Autonomy

Nov Artribune TV video of performance (English and Italian)

Art tv del canal class CNBC interview and video of installation (English and Italian)

2011

Madame Wang 2. P 22-23. (English).

2010

Fordham Gallery Stall at Whitecross st, London, Uk Poster

Mongolian Land Biennial Catalogue image (English)

Cyboya 1l, P 14 on Exhibition Cooperation not corporations text and photos (Serbian)
Yellow Cab no 109, September 2010. Review with image of Cooperation not corporations
Mongol Express newspaper text and image Mongolian Biennial (Mongolian)

Online digital catalogue by Maja Ciric, Cooperation not corporation, Images with text in
English

Online digital catalogue by Maja Ciric, Cooperation not corporation, Images with text in
English

Fillip 10 Open Public letter exchange with Marcus Miessen (English). P 33-42

Agitpop online catalogue (English)

2009

Atlantica No 48/49. A magazine for art and thought. Between self and the

social. Thoughts and proposal for our current conditions. Published by CAMM. P 238 — 241.
Notes on developing the space of Post Autonomy and images of recent work from Aalst and the

Istanbul Biennial (English)
2008
Fillip 8 Collaborative text with Patricia Reed (English). P 4

2007
Istanbul Biennial Catalogue (English)

Friday, June 15. Faculty of invisibility, Communique. P 10 — 11 (English)

Cover of Out of space catalogue, Kolnischer kunstverein, Germany, 2000



2006

ST/A/R No 11 edited by Elizabeth Penker.P 25 — 26. Post Autonomy text and images from
Sharjah Biennial and Jump into the Cold water, Shedhalle, Zurich, Switzerland. (English and
Austrian)

VLNA no 29 (Czech Art Journal) (Czech)

Jump into the cold water leaflet (English)

Etc series organised Mat Keegan gallery, New York, NY, USA (English)

Les Merveilles du Monde, edited by Jane Lee. A White Window project P 36-38 (English).
Documentary on Sharjah Biennial 07

Netwerk Annual, Center for Contemporary art. P. ExH. 101 (English and

Flemish)

2005

White Window. Shared work: Travail Partage. Text by Jane Lee. P 53 Cat

(English and French)

2003

Artists Newsletter image from Sharjah Biennial

May Kunstforum 6th Sharjah Biennial

Aug FLASH ART Magazine 6th Sharjah Biennial

Jamie Robinson, CONTEMPORARY Magazine, 6th Sharjah Biennial

NEW YORK TIMES May 3. Grady T. Turner, ‘Regime Change Takes Effect At a Persian Gulf
Biennial’

Marina Sorbello, Interview, BBC World Service (Sharjah Biennial 6) April

Universes in universes, online journal, Sharjah Biennial, Sharjah enters the eye of the art storm
by Antonia Carver, with images (English)

Sharjah Biennial 6 Catalogue (English and Arabic). Main catalogue P 262. Guide P 104.
2002

The 1llustrated Ape. The Japan cult issue. Issue 19. Mad drinks with Mr Agony 6. P 41
Artfan. Audience as Artist. A constructed World at the Serpentine gallery, London. P 54 (Eng-
lish)

2001

Control Magazine 16. Edited by Steve Willats. Essay on Homeless Projects (English)

Site Magazine 3 artist page Make your own work (English). P 70

Stay here and make art Vol 2

2000

David Goldenberg e la sua “In Search of Post Autonomy”. Immagini
e parole dalla performance a Palazzo Isimbardi, Milano | Artribune  artribune.com

“In search of Post Autonomy ¢ la performance portata dall'artista inglese David Goldenberg, a
Milano, lo scorso 25 novembre 2012: una sessione di otto ore, ospitata nello storico Palazzo
|simbardi, che completava e definiva il progetto di ricerca concettuale apertosi con la mostra “The
Scenarios of Post Autonomy”, presso |a galleria Glenda Cinquegrana, tenutasi nell'ottobre del 2012.
I partecipanti all'evento, assieme agli ospiti presenti on-line, sono stati invitati a meditare nell'arco
di otto ore”, ha raccontato 'artista, "camminando attraverso il palazzo degli anni Trenta ed il cortile
tardo quattrocentesco di Palazzo Isimbardi, con tutte le opere d'arte e le sue memorie dell'origine
dell’'arte della storia: in questo edificio si sono trovati in cerca di qualcosa che hanno perso, senza la
consapevolezza di aver perduto qualcosa”.

|| progetto fa parte di un percorso concettuale gia avviato, incentrato sull'idea di perdita come
preludio a nuovi percorsi: a partire dalla crisi culturale contemporanea, dallo smarrimento di codici,
appigli, valori, si attivano percorsi di riscrittura, tra spostamenti prospettici e nuove traiettorie. Il tutto
sfruttando |la metafora dello spazio fisico e del suo attraversamento. ..

David Gﬂn’ﬂ'nberg. Close up, “Post Awlonomy is now"— Yourspace,
Van Abbemusaum, Eindhoven, Dlanda, 20089



Subway Special. A democratic Platform (Cat) P 35, 67-75, 77, 79, 80, 90

(English)

Out of space. Catalogue. P 17, 69, 91, 93 (text in German)

1999/2000 Engage 7. Text on ICA conference by Anna Harding. P 34-37 with Images from
Martin show. Excerpt from panel discussion ICA sept 29th May 1999. P 37-42.
Contemporary visual arts issue 24. P 52 Developing new models of the

exhibition event

1999

Art Newspaper Feb. Homeless art finds a home in the Old Kent Rd by Louisa Buck
Everything magazine issue 3.1. P 48 — 49, Info centre by Steve Rushton

MKKM Homeless projects

Autumn Circa Magazine no 89, review of Martin, P 34-38, Transgressive events by Oeghan
Mctigue

ARC online Journal, interview with Poli Cardenas, with selected images of work produced dur-
ing the 1990’s

Scene April. P 27 Art Front, Mota gallery

Record Play Fast forward Rewind Stop Eject. The curators space by Angela Rosenberg. ISBN
0-9534051-0-9

1998

Martin - Reuters

Homeless Projects — Blueprint

Homeless projects — Hot tickets

Homeless Projects review by Martin Herbert Time Out

Martin review Northern Ireland Sunday Times by Aidan Dunne ““ Matters of life and Death”
AN magazine July. P 6. Martin at the Waygood gallery, text by Paul Stone.

Contemporary visual arts i1ssue 19. P 64-65, Host reviewed by Elisabeth

Mahoney

Art Monthly, no 216, P 34-35, review of Martin by Paul Usherwood

Irish Sunday Times review of Martin

Contemporary Visual art 27 Homeless projects

Vauxhall Garden Cat. Text by Gut Brett. P 22

1997

Martin review by Emiko Kato, Bijutsu Times

July Martin review in Ring World co.Ltd. London art perfec TV

Live stock Market. Modern Painters, image




Untitled no 13. P 9 Text by Mark Harris On your bike, with mention of The
happy shopper

Frieze 1ssue 33. P 84-85.The happy shopper review by 1z1 Glover

E 2:1 the nudist 1ssue. P 30 artist project page, P 42 image from Martin show
Oct Corinna Veidner Blau (Big Blue) PRINZ Berlin Oct Issue

Mute 1ssue 9. P62 -64, Review of Martin by Pauline von Broekmann, with im-
age of installation P 62

Pauline Broekmann ‘Curators Arse’ MUTE Oct Issue

Martin review by Herbert ‘Martin’ TIME OUT “2nd July

Kate Bernard ‘Critics choice’ Big Blue THE EVENING STANDARD 1st May
Raekha Prasad.”Dawn of new blue period”, Big Blue THE INDEPENDENT
April

Sarah Kent ‘Carry on Culture’ TIME.OUT, 10th March

The World of interiors, by Louise Buck, Martin, P 57

Modern Painters, Live stock market, image

Martin, Times. No 65,930. Tuesday July 1st. review by Sacha Craddock

1996

The Happy Shopper, The Niche1 Times

Yourself 1s steam, Untitled P 9

50X50X50X50 Times, Tuesday January 16, review by Sacha Craddock
50X50X50X50. Mute 1ssue 4. P 8, review by Pauline von Broakmann

The Times Dec 31. P 31. Review of The Happy shopper by Sacha Craddock
1995

Time Out no 1307. P 56. Review of MOI archive show by Mark Currah
Outposts Venice Cat. P 6

1994

Se1 Dabeil. Review 1n Taz. P 19, by Hazo Schiff, Kunst — House und Kadcrett
Sa1 Dabei, Scene no 9, Hamburg

Time out no 1231. P43. Review of coming up for air by David Lillington

Art Monthly no 181. P 33-35. Review of Miniatures and Superstore boutique by
Simon Grant

The Fete worse than death, organised by Factual Nonsense. Catalogue. P 9
Flexible response. catalogue, Texts by Michael Corris and John Roberts
Plazm No 13. P16-18, John Roberts on 50X50X50X50

London Magazine. P 87-90. Coming up for air, by Ian Jefferies

W/e, Wednesday June 15th. P 9. Bending over backwards for art by Christopher
Hansford

AND no 28. P 4-5. Flexible Response, images and text
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1993

Adsite Untitled No 3, P4

Hybrid, April. Information on Flexible Response

Art Monthly no 168. P 29. Review of Flexible Response Margaret Garlake

2010872016 David Goldenberg & Wim Salki, 6th Sharjah Biemnial
The Pink Paper, 11th April. P 14. Review of Flexible Response by James Cary Parkes

Time Out No 1184. P38. Review of Flexible Response Tania Guha S B e

Art & Design. Vol 8.5/6. Profile No 30. Installation art. P 22 Microwaves and Frozen Stills, Inuniverse Agri= 5 ay 2003

text by Michael Petry and Nico de Olivera fome | Art Destinations | Biennials | Magazine | Specials | dou | es
1 992 Sharjah / 2003 / Report / Expa Centre ( 06 back

The Independent Tuesday 23 June. P19. Diary section mention of Microwaves and frozen stills David Goldenberg & Wim Salki

aBesea 6.1 P 24-25 Images of Microwaves and Frozen stills S gt R
AND no 27. P3. Microwaves and Frozen Stills, images and text 1 Salki * 1960 5 Mareh - & dune 2015
Time Out No 1144. P40 — Review by Sarah Kent of Several Bodies, [ . ’. ‘ ’ B

Time Out No 1144. P 40 — review by David Lillington of Microwaves and 1 Opening week

frozen stills

Art Review. P2. Microwaves and Frozen stills, images and brief text by Michael Petry
Archaeology of Silence review City Limits

Artexte no 10, P 37

1990

The Mercury (Deptford) Text by Peter Jon Creswell Challenging the Adverts

The Citizen. Thursday March 1. P16. Thoroughly Modern art

Luton News. Rubbish as art form

Luton News Feb 28. Artistic Junk

Luton News Gazette Feb 21. P 18 One man art show

Art Destination Sharjah
Musoums, art spaces, arl
willks & lowrs, madgular
axhibdlions and avanis.

How to be a perfect guest, 2003
Interactive installation

With "How to be a perfect guest” the artists intend to

Variant no & P 55, Mineﬁelds, by Ed Baxter generate interactions and creative responses. The huge
. inflated “sofa-stairs® are complemented by an office with
Shophft leaflet computers, where the visitors can interact with artists and
1987 thinkers from around the world, These send in material and
thoughts via e-mail about how it would be possible to re-
Time out no 900. P28. Review by Allen Robertson of Modern Rituals JIWENT A NONRCAYS. THE ESROItes SA Do printed oo, pur

on the wall or taken by the participants.

The artists are assisted by a group of art students from
Sharjah.




“This year Venice Biennale
1S an Against-Biennale.
What’s more ‘against’ than
this supreme Goldenberg’s
thought experiment?”

ARTE IMN VIAGGIO, ' Una mapmw
that 1 Fumisiag, ur pereoesa per nna
mstra maobile che avzavers 1 Lurapa
fimer alle Turchia ¢ all” Azcrbaijan,

t;ll_ln.""-l.'-l tralcinra mnsc s Thaleme
persone & luoghi geograficd che
partecipano al progerta, Le linee

&1 pirn 51111 TN b fumrinmsnes
unehis eome lingrnmimi geomeins
dinamiz: che rvelano 1] processe

i pensscro o, a bocd volta, effrona
coordinate per [ decentralizzazione
del potarz culmrle”, Lo sosbn
Drvicd Gulilonberp discutenda di
wna delle sue opers pil inleressanl
ia Palasso Bembo, Biennales di
Venerin, Personal Souctones,
presentata dully Galleria Clenda
CimguepraneThe Stadio di Milano::
InEomIE, i globalioacone poct
alla ciocolazione dell” arte, o

In grandi navi portioonuainet, Loppe
o wre, com rate dedinite, el minimi
paiticolar], persing nel pesl di ogni
carico, dall arista, Le mappe hanno
richizsto uno stroocdinerio lavom,
degno di un antico cartograis. K
dumiuae, 1814 cultum eurocentrica
della Biennale., Dl resto fuest o
la Biescale & P Antibicnnale. Che ¢
di pin “anti™ i quesn aspermente
mentale di Goldenbers!
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This week we'll be talking with London-based artist David Goldenberg, who
several years ago launched a website called "Post Autonomy”, which func-
tions as a research platform into the concept and loose-knit movement of
‘postautonomous” art.

Faveednrs aralofies dawdd rpwrieeth.

Goldenberg attributes the term "Post Autonomy” to German Conceptualist

Section on Post Autonomy for the Book Plausible Art Worlds
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British art of the 1990°s

Mentioned in chapter by Mark Harris on the Press Release Comprehensive publication and documentation on Curating Degree Zero tour and projects



Broadcasts
Radio
Interviews
Artfairs
Residencies
Collections




Broadcasts Art fairs

2012 2016 21st - 25th September Parallel Vienna art fair, group show with Dadadada academy and the
Nov Artribune TV video of performance (English and Italian) Open source gallery NY

Art tv del canal class CNBC interview and video of installation (English and Italian) July 2016, Kunst Altonale 18, Hamburg, Germany

1995 2011. “Sluice Art fair”, Fordham Gallery, London, UK

BBC World service, Brazilian section. News from London Ligi Girao 2004. April Artfayre, Waygood gallery, Newcastle, Upon Tyne, UK

interviews David Goldenberg on the 50X50X50X50 project
Ing World co.Ltd. London report for perfect TV on Martin
Reuters Broadcast on Broadcast

1994 Residencies

Interviewed by Radio NDR Hamburg

Action with Offener Kanal and Allied Productions, Hamburg 2015 DaDaDa Vienna, Austria

1990 2014 Galichnik, Macedonia

Morning TV RTQ7 2009. Yourspace, VanAbbemuseum, Eindhoven, The Netherlands
2006. http, London, UK

Radio 2001. Schnittraum, Cologne, Germany

1999. In you we trust, Cushendall, Northern Ireland, organised by Suzan Philipsz and Bill
Resonance FM 2010 Drumond, Northern Ireland

A series of 9 programs examining Post Autonomy and related issues in

collaboration with professor Raimi Gbadamosi

Interviews Collections

2015 V&A Books from the 1990°s

October exhibart.com David Goldenberg Interviewed by Camilla Boemio Rod Hill collection — paintings, prints and sculptures from the 1980’s
(Italian) Mikkel Bolt, Denmark — Arm bands work from 1990’s

2014 Smithsonian institute — Microwaves and frozen stills

Nov Whitehot Contemporary Magazine. David Goldenberg interviewed by Simina Neagu Tate Britain — Brixton calling archive

(English) Maggie Hambling — Drawings and painting from the 1980

1998 Wimbledon school of art — Figure Drawing

ARC online Journal, interview with Poli Cardenas, with selected images of work produced dur- William Coldstream — Figure drawing

ing the 1990’s MOI — Archival material

1995 Curating degree zero & the Zurich school of art — Archival material including books, magazines,
BBC World service, Brazilian section. News from London Ligi Girao catalogues from 2000 — 2012

interviews David Goldenberg on the 50X50X50X50 project CNM, National Gallery of Macedonia, Skopje, Macedonia

Artists Union, Baku, Azerbaijan
Paintings and other works 1n private collection in the UK and Europe



Lecture reading first draft of Between Heresy and Revolution, Pavilion Gallery, Bucharest, Romania, 2014



Talks and lectures in Galleries, Museums and conferences




2016

Nov Talk on recent work at UCA, Canterbury, UK

University of South Wales, Cardiff, Wales. Research paper “Establishing a platform for
Participating Cultures”

2015

Oct Chelsea School of Art Talk on ( ) Collapse

Talk on recent work, Arts Foundation, Buro Westaustellung, Vienna, Austria

2014

2 online talks as part of Utopia School, New York, USA

2 talks on Biennials as part of MB, Romania

Below the radar, Lecture as part of the Dispositions in time and space conference, MCAB,
Romania

April 9th “The loss of arts image”, Centre for contemporary art, Vargi IV, Gijlan, Kosovo
2013

Walk talk in search of post autonomy, action around Venice, Venice, Italy.

Talk on recent work, Stone Stoney, Dorset, UK

Between Heresy and Revolution, Pavilion Talk, Bucharest, Romania

Going beyond Biennials, Baku Conference as part of the Caspian Sea Biennial, chaired by
Leonid Bazhanov and Farhid Khalilov, Artists Union Space, Baku, Azerbaijan

2012

Gallery talk on my work at Glenda Cinqugrana: Studio, Milan, Italy

2010

Lecture as part of the 1st Land art Mongolian Biennial, Genghis Khan Hotel, Ulaanbaatar,
Mongolia

Lecture on recent work at the University of Applied Arts, Vienna, Austria

The language of Post Autonomy. One day conference at the Arts Depot, Vienna, Austria
One day conference on Global Biennials, chaired by Farhid Khalilov, with

Leonid Bazhanov, Sabina Shikhlinskaya and Bahram Khalilov, Center of Contemporary Art,
Baku, Azerbaijan

Online debate on Post Autonomy as part of Plausible Art Worlds, Basekamp. Philadelphia, USA
2009

Vanabbemuseum, NL, 3 talks on participatory practices

Liverpool Biennial, online debate inside a work by Artists anonymous,

Liverpool Biennial, UK

2007

Series of walk talks as part of the Istanbul Biennial

Launch of book on Post Autonomie followed by a discussion at the Multi trudi gallery,
Frankfurt, Germany

The space of Post Autonomy, Local Operations, Serpentine Gallery, London, UK

2006/07

One year of weekly online discussions examining participatory practices and Post Autonomy
via the Post Autonomy website and Frankfurt Thing.

2006

Online debate with colour school, Vancouver, Canada

6.5.04

Talk on recent work, STRUKTUR, artists:network, New York, NY, USA

2003/4

Series of Dinner Talks examining Post Autonomy and participatory practices, Fordham gallery,
London, UK

Introduction to a work produced for the Sharjah Biennial, American School of Art, University
City, UAE

11.03

Talk on materialising a post autonomous practice, NIFCA, Helsinki, Finland

April 2003

Materialising a post autonomous practice, Conference in a Forklift truck, T1 &2, Atlantis
Gallery, Bricklane, London, UK

Nov 2002

How to materialise a post autonomous practice, as part of How to be a perfect guest? The
Museum of Modern Art, Arnhem, NL

Talk and workshop on Brice Marden’s paintings, Serpentine Gallery, London, UK

October 2000

Talk on Homeless practices. What to do? Organised by Wolfgang Zingl and Wochenklauser,
Arts Depot, Vienna, Austria. 3 day symposium on Activist practices

October 5th Lecture on Public Art to PT BA Fine art students, Sunderland University, UK
Sept 28th Lecture and workshop on recent work, MA sculpture students, Wimbledon School of
Art, London, UK

June

Introduction to my work. Schnitt Austullungsraum, Koln, Germany



June

Paper for Dirty Spaces, Iniva, London, UK

April

Talk on issues around the Future requirements of art, Multi-trudi, Frankfurt, Germany

Feb 24th Lecture on recent work, BA and MA fine art students, St Martin School; of Art, Lon-
don, UK

1999

15. 8.1999 Chaired a talk on Cultural Pluralism, The politics of difference in Urban Mapping,
SLG, London, UK

Curating Post institutions, Co organised a one day symposium in collaboration with Anna Hard-
ing, ICA, London UK. Nomadic practices, surrogate events and developing models of the exhi-
bition event in the period of Post Autonomy. (ACE funded. Text in engage magazine)

14.2.

Discussion on Homeless projects, ICA off-site discussion, Mota gallery,

London, UK

January 1999 Series of talks on Homeless Projects, Mota Gallery, UK

1. Notes for a discussion on an overview of Post Autonomy

2. Art as Social Work

3. Interactive, collaborative and participatory practices

4. Developing models of the exhibition event

Nov 7th Lecture on recent projects, Fine art critical course, Brighton

University, UK

July 8-9 The Open work of art in the period of Post Autonomy, Summer School, KIAD, Canter-
bury, UK

April 29th Lecture on curating in the period of post autonomous practices, PT BA Fine art,
KIAD, UK

March 17 Lecture notes towards a new model of exhibition art, PT BA fine art, KIAD, UK

Feb 17th Lecture on recent projects to MA & BA fine art students, Hallam University, Shef-
field, UK

November 19 Lecture on recent projects, PT BA fine art course, KIAD

1998

7.1998 — 1.1999 weekly talks exploring issues around curating and locating art. Homeless proj-
ects, Bethnal Green, London, UK

October Introduction to George Romero’s film Martin for Catalyst Arts Film club, Belfast,
Northern Ireland

October Lecture on Martin exhibition, Belfast school of art BA fine art course, Belfast, North-
ern Ireland.

March 15th Lecture on Martin, Waygood gallery, Newcastle, Upon Tyne, UK

June 8, Talk on recent work at the Dzikanka Gallery, Warsaw, Poland

1997

May 10, Series of talks based on the Martin exhibition, at the Daiwa

Foundation, London, UK

1993

June Introduction to Flexible Response, F-stop, Bath, UK



Volume 2

Archive
Exhibitions and Projects

Press and articles
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Image of screen where the posters were displayed

One of three poster works for Century City, Tate Modern, London, UK 2001

E

" : social change has
Siiel Deen clowad off- - or If it does occur,
it takes ‘plaée M 4 very slow pace - it is
therefore #Heasit hat the autonomous
space of art can be handed over to
materialising the possibilities of social
change. The proximity of the changes
proposed in the autonomous space of
art next to the lack of change in every
day life is intended to both highlight the
current state of affairs, and at the same

time show the possibility of accelerating
change.

.

David Goldenberg - F




Text Poste

..... art is everywhere?
Public space i whare something happens, it is unmappable, il is outside your home, It is outside your territery
.,,.mmmwhmmmmmmu—unmmwm that its

dominates everything eise, so there doesn't appear ... we can't automatically point to or pull off the shelf a

1o make understandable another landscape ... ,and it is a project that removes any map we may have
ssed to map previous pracices.so # is doubly difficult it has to make an obvious change...But we can use this
project to revisit the ideas we have, the prejudices we have, look at .where they have come from, why we are using
them and whether we nead to continue using these ideas. | | think if we can use the project on this level . it will offer a
useful function . ?
 Which is the reason | want to force myself to use this britthe framework to engage with what a Post-Autonomous
practice may be.  And at the and of that period to find whether a post-autonomous practice exists, or whether other
frameworks come to ght. __ In that respect our thinking is brought to the surface and held in suspended animation.
#rm No, | don't, | don't even know if it can be pinned.  pinned pinned  down, | think it might be
possitde (o look st # or # might be possible to try to recognise | from s il you were sidewayi lo something, so you
dert realy see i head on bul you see s possibdity from a different angle  am and | say that because am | think |
think whatever it is if it axists or If its possible -its a gimpse it gol to happan

almost outside of  something thats frameable which brings me on to the idea of something thats post
autonomous, and  and | am knds guite nervous about saying that maybe we are airsady post autonomous, what ever

thai rright be 7
50 you think theres a samilarity between not bemng autonomous or non autenomous and post autonomous, you think
thase things are the same things”

....out that is the problem mn't it, we have this monolithic idea

am

af maodem art which for some unknown reason has not changed n any erm  tangibde way

ahLm

siCe s Inceplion

shmrhum

s0 there is an inheren! contradsction of of phenomenal problem &t the heart of framing this notion
e the programme of events really

YA ven but eh 8 eh and theres also this very peculiar state whevre art
can be anything of  anywhere to & certain extent  although it isn't

bt #t ks for some  peapls and | think [t's that nation ar that art can be anywhere or include
anvthing. is the Duchemplan parsdiam which is the core notion of autonomy

Text Poster for Jochen Gertz Art Anthology tour: ZKM, Karlsruhe, Germany; Ars electronica, Austria; Walter Gropius Bau, Berlin, Germany; Kunst und Austellungsshalle der Bundersrepublik Deutschland, Bonn, Germany
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The Transformation of Art 2 - The realighnment of Power, The Caspian Sea Biennial, Baku, Azerbaijan, 2013



How to be a Perfect Guest? 6th Sharjah Biennial of Interrjleitl‘f):lal Art, UAE,'2003
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Boundless, Tour of Norway, 2006./07



MAIA IS AVAILA

View of work, Fordham at Netwerk, Netwerk, Aalst, Belgium Charlies Place, curated by Fordham Gallery, Annely Juda Gallery, London UK



Chock a fucking block exhibition, Jeffrey Charles Gallery, London, 2003



View of Schnittraum residency gallery, Cologne, Germany, 2000 Curating degree zero webpage image and information on my work



Catalogue entry for 48 hr wake event, Netwerk, Aalst, Belgium, 2006
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" edge in contemporary art, from
é. 4 ﬂﬂ“ powerless. The bosic

. 1‘-‘-'- vake on effective criticism of the art
1‘ srtant contributions from artists,

lﬂ also like-minded ort

wur individuols bosed in different

5. The topic is “The New Internationalism

ol Power Relotions”. The structure of the

‘ﬁ WH a non-hierochical, non-

ol mode of generating "knowledge’.

d documentary material will became

HF‘“ of “Heavy Issues”, David

h been invited to hold discussions on

" M" project.

H‘Iﬁlm projects of indrvidual
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Entry in catalogue for Istanbul Biennial 2007



Cover for Flexible Response catalogue 1993
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Cover of self produced 3 part booklet for Microwaves and freezer stills, Museum of Installation, 1992
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BROVSE FROPEATIER It Is clear that we are A Manifesto of Post
Wwithessin challenglng and || Autonomy By Maja Ciric
Material for Berlin Biennial online project, 2010 alarming times, and we can from recent texts by David




[04/11 15:14] KEY TO THE RESEARCH INTO PA
IS THE EXPLORATION INTO PARTICIPATION

[T 15:05] Yes this s a déficull issue, snce i also holds the reverse side of the
Arpument - semaething | Also want o oxplees further, the nonparbeipant

{0810 15:15] bt of course the ressarch mlo diferent concepds-of participabon is as
ramught with its awn problems and complox's

P10 D5 | ek there are onty really degrees ol milonooy, 5o all loms ol
percenmd afonomos mmmuﬁbej]ﬂrhﬂl in order ta still keve communca

e PROBLEM WITH BACHELARDS NOTION OF
SELF-DETERMINED EPISTEMOLOGY?

A PUBLIC LANGUAGE?

(HOW TO MAKE THINGS PUBLIC / EXHIBITION / CATALOGUE)
negotiate the terms and language to shape this space

[04/11 15411 What | warry about in the construcbon of the "COMIMON spaces’ is their
potential "watered down" consensus problem, i that meces any seme

41T 15:42] They could easly become eneric - dtboagh s & sit & type this, perhaps penenc
mmwhm#ﬂimhﬂmﬂﬁagﬁmiemfummm

{0811 15:47] | Sk youz are nght, phes the problem that EVEMNYONE ought 1o be
mnmived | a project

104711 15:52] thirk # you are ivobved in festing out or COMTESEING frmiy held

boliets then as Lenm said you are Twohved n SEMOUS disagreement
1 15:53] which Ranciemn suppests & also whore a real democracy bos

IW:I 1E:E8] I e book ke relnmsd b the sudenl sirke of 85 8 my memoany s

D411 15:58] That highighls. s sratepy and tachcs diference

{410 15:58] But | do therk this is whara mary probiems with 5o callod colabarstin
and parfcipaiony projects

1T 1558 That the students were suceessiul in ther demands pracisaly becauss
they didn'f profest AGAINST the ‘system’ but rather fhough OF the "sstom” proposed
someshing we don'l ke

104711 16:00] o they WOrKed within the parameters of a
SYSEEIM, tactically, in arder for changa to happen

0411 1650 Mary arlisls bave o the pasl smigiesiad a selar
sirategy

I04/11 16:07] m wondering though, paying the dels advocate, If such ‘'democratic’ examples
we chatted about are useful when trying to map out a PA space that doesn't
resort to cultural colonisation

{411 1621 3] Somothing dong thess nas cams a m Ty

AT 16:16] 1 am nol son whether # is pood enotgh o 53y thal with ihese soit of projects whees
yinl B ryamg wery fused o thnk about testing oot your own boliais
0810 VR TT] and & the s=me fime esigbish a framewerk for other people io parbcipate m yor

progpel

&0 16180 thnk along e ines ol the participatony propcs, there kas to be space as wedl, |
mean mckided wathin the scope of he prajects bor The non-paricpants

D& T 162] 8] that you e inachortantly mpasng 2 framework on the “oifes”

0411 16:08] Since participation within something means that you have dready accanted seme
itz of how Lo manouever

0411 16200 mre that oo, _teif mayhe & =0 called expeniment inlo democracy ends up lumrg mio
culural dictatorshin

4711 PEMG] Somelimes the comfitions for eréenng & so caled collaborative o participatany
progcl aro 5o ramow, figd and dogmste That thay catnot amy longer b callod collaboraive or
parhcipalony

[04/11 16:26] Yas, there has to be a place for senous inferfarance - espacially
within the foundational architectune of how such projecis {ake shape

NOLLYLSILNOD 40 S3UNLSID
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i73440VSId
¢JI343N3D 3FHL NIHLIM SNOLLN3IAYELNI

¢NOLLYSINOTOD TVHNLIND 40 S3LIM TvN13dy3d

Collaborative text with Patricia Reed leading up to a text published by Fillip arts journal 2007
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Culture. Mind. Becoming, Palazzio Bembo, Venice Biennial Collateral exhibition, 2013



wiihat |15 8 [rartdclpataory sractlce?

he followirg convarsation probes
Inte rmodels and 1he developrnent
of partlclpatory practices,
Frecmients of the discussior have
een cullzd and elaborates from
Iz ralsed during & serles of
online debates betweer
practitloners experlmenting In
partlcipstory practlces [0 the
|05 -AUtOnorTy C1at neem,
Movernber 2007 10 ~ebrusry
QU0 The questlen “WwWhat Iz 3
partlclpstory practlcs ™ 1= 3
continuous thread link!ng the stairt
of Goldenberg's 'ost-Avtonomy
project with the following set of
COrerns,

|*atricls Heec: Can you
Introd dce your I'ost-Autonony
project & lIktle rore, 3ol can get 5
sernse of howe we gra dizoussing
notlans of particlzatary practice?

Liawld Colclenizeng: Sure, the
l'as-Autonany project te<es &
syE12ms Theary perspectlve on art
a3 & conceptual nasis to scldress
the productlon ars reception of
art within a glolalized context.

he rezntal Image offzred up by
l'as-Autonony traces that
mormant of exlting Aaenory™
arcl entry Into the unknown spacs
of 'ost-autononmy, where
autonony signals & Euroacsntric
tradiion of arc 'ost-Autonormy

Fillip 8 Fall 20048

an unrastrlctad multipliciby of
suC lences—whethar staging
concerts, engaging in readings,
Ie1ng) In the work, o sltering, or
effacing 1%, 21c. The lssues o
sauthorshlp and awnsrship | wes
directly corfrorting In the work
did Just thet—confrontadframed
those lssues—out the wioras dic
not dizplsce suthorls! posliions
within the glelal context of the
exhiblon.

lieed: I*erhaps 1175 useful to lock
at the distinctlons In the notlon of
suthorship e et In
partliclipatoary practice that
expancs this “arizt-as-propozer”
W2're CI3CUssIng. |o propose of
Inltate semething 1= vasthy
diFferent then 12 authar
sormething. Its 1he flrst stes In &
process—alviously an Irnportant
step, but one In a potentlally long
roscl. 1ts the laurching of an 1d2a
—and a "hesting” of that lc2a
throughout & procass. Crugial,
hiowezver, tathizs notior of
hesting” 15 eually the capacity to
un-host"—for & conventlonal host
sraummes shtustions! authorty
Wihat | mesn Dy un-hosting” Is
not to relingulsh suthorty
complately within a group
dymarr o, Dot to view the process
&3 8 partlslty—1hat 15, both Relng
ancl not belng a *host”
slimultanecush. | hircughout the
process of ur-hosting 5 certaln
Aderrae ~f ~antml 'nat 2l 15

Imesac: Fatncin Hood ond saci-ie kcalisez,
faanriesis .1 Lioah Uk

SRschlessoall CanhrscE Gf Ciscaond, 2o
Canlract off dascand veos o callezinee projeci
INgang more thar Esenky of thz po-oplz
whbwens bo paticipsie in deor I akihe
canccd Womirssks G bicnrale scheduleg
far Hicasia, Crprus. Fhobkogroph By

Boecie Heaksho.

YR TRE | B ST

Lawic Goldoriasng 1o a Londorn bosod artist
anc mounder of ihe Fost sucianomis wobse
bty aostauboromiv.o okl Whens roguls
cobodes about Hoot Autonamy laks place.

Fatncia Hezd 5 anarbst and wriker ato Fas
porbcipatcd e rzzearnch and resdsnzy
procrams including at CC& Sikckyoshu,
Sikzdzomie Schlzcs Solbodz Gstoitgam), the
Uardt Centng, and Lo Upazdoa sk
vflareay). She cekbibies intcrnabonsliy, Wik
rozors ol UpComInG has 2t Kunsibous
Langenthak Ustarka <onsihall jktaz daimy),
242 Froccks [Usho), the ormanck A
Gallzry, svodam Sellery [Yancouverl,
FRULRANR (2erir), and Wumtomiseng sz
Kunztversm pabobgart). s 3 wriber, Kood
haz cortrboies B2 rmagdazines and [ourna s
including A% Aspers, o Magaan, i e,

| ramcvak, Lhitern, and VTS Lesove.
sohcctzd sook comvinsubors molucs
Cagmhve Anchitectunc (1070 Fublizmere,
SUVEN And the Ssossans 0T 20T, Wakng
UG fram Mo dgeimane of FEatioatian
ILxpodiamni, 2211, and Lihcsd Spanal
Frociee [Sromborg, 2002.

o Migli alza S

1. Moar W Callezi Atuaticrs
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Annual 2006
Netwerk/center for contemporary art

Content

Praloog ¢ Prologue / Prologue
Bl Hubagrk
g iplis wwen fal artsbmxs © TS orfh ot the arresic

e Lars Bk ksnbes

Side Effects
Lynne Cohen / Barl Danckacr
T jesmh-Loddis Folbcain

Inlelceng / Enplish Absizail

New Reform

Simona Brinkmann ¢ Mana Degreve [ Francis Denys |
Micao Docks S Saki Satom / Steve Schepans /

Maow Reform Archial
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hinterfragen - das Aquivalent zu einem auf die Bihne gebrachten Gedﬂnkﬂnmperlmérﬁ Zum Beispiel: Wird die
gegenwartige Ant von Kunst dberleben? Ist es moglich Veranderungen zu antizipieren oder missen wir dieses
Modell komplett dberdenken? Der Uberbegrniff, mit dem wir dieses neue Modell beschreiben, lautet Post-
Autonomie; er ermaglicht die Konstruktion eines Modells entlang vollig anderer

David Goldenberg
' future look like ?, ongoin ‘3

A series of projects, examining participation and communication — How to be a perfect guest? (Sharjah Biennial
version); TT2030, STRUKTUR (artist:network, New York, USA); And, Back to back (Netwerk, Aalst, Belgium) —
use similar basic components — platforms, whether built stages, or computers and websites; around which a wide
range of people from all cultures, ages, classes come together. This offers an opportunity to put the culture of a
country on which the platform is exhibited on stage. And, a space where people meet to sleep, dream, think, talk
and act out different scenarios. Another way of seeing these projects is that they actively seek the means to
disrupt and find gaps in how we think and stage a normalized Euro-centric art practice, while stripping away,
disengaging and looking for a point from which we can rethink this practice, whether in the form of text,
discussion, actions. A number of projects push this thinking and dreaming further by encouraging people to
collectively imagine a near future to pose questions about the model of art they are embedded in — this is
equivalent to staging a thought experiment. For instance: will the current form of art continue to survive? Is it
possible to anticipate changes, or do we need 1o completely rethink this model? The umbrella term that we use to
describe this new model or new domain is Post Autonomy: it offers the possibility for constructing a model along

completely different principles

Catalogue cover with info on my work for Jump into the Cold water, Shedhalle, Zurich, Switzerland
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calistay.koloni ne arar..

Crysa o yillarda diinyamin bir-
cok tlkesinde biltin ulusu kucak-
layan uluslararas: markaya
doniismils birgok etkinlik vapil-
makia ve sansh sanat¢ilar bir arava

gelip diinyay: yorumlayan, hayat
ve olaylan protesto eden }-‘El]’]-ll]ll—

“rivla giindem olusturariardi. Agilan

sergilerin,yapilan stylesileringag-
das sanatin en son haberlerimi Mil-

- liyet Sanat Dergisi'nin en giizel

;ngirtﬁiEanndﬂ hayran hayran okur-
uk..

Vay be... Venedik Bienali.,

Fasistler tarafindan peng vasta
dldiiriilen giizel insan Bedrettin
Comert'in sanat tarthinden besle-
nen imgesel yorumlanna, yazila-
rna bayilirdik. Bidyiilii kent
Venedik kentinin kendine Gzgii or-
tagag gizemi yetmivormus gibi bir
de Bienal ile diinya ¢agdas sanat
merkezi olmas ayn bir kimlik
olustururdu, Biittin sanatcilarin,

o entelektiiel diinyasimin olmak iste-
o difn ve etkilendifi romantik ama

vahsi arenasindan haylkiran sanatla
filizlenen yeni anlayislar hepimizi

! heyecanlandinirds.

Benim de 1987 yilinda ancak
kiyisindan birkag pavyonu gezme

- olanagim buldugum algilamakta

" zorlandifim Venedik Bienali'nin

- tarthsel seriiveni , diinyanin en

~ #nemli sanat bulugmas: olarak tes-

.

Hmlm binasinda “Kigisel Yapular |

" sergisinde zaman, yer ve varolug- |
¢uluk temas ile uluslararas sanat-
gilar bir araya getirerek lzmir’i
tanittr,

Entegre tasanmla gdrseller,
metinlen, kapsamh elementlen,
gevrimigi tartismalam, farkh eviem
ve zamanlarda gelismelerle bir
araya getiren Post Autonomy
grubu . kullandiklan elementler-
den konteymurlarla kiiltiirlerin ta- 1
simmasimi sembolize ederek 1
neolibarizmi sorguladi.. Ozlem |
Kalmaz ve arkadaslan ;-,rme d
konteynir resimlerinin tize- I
rinde oldufiu not bloklan da
bienal boyunca izleyicileri de
igine alarak kiiltirlerin tagin- '
masi ile ilgili diisiincelerini |
yazarak paylasmalanina neden |
olan bir performans Venedik |
Bicnali'nde ilgiyle izlendi. L

Degisik kiiltiirlerin katl-
mim ve Emperyal merkezin |
olusumunu sembolize eden
cahsmalannda ¢izilen haritada Ve- |
nedik, Izmir ve Bakii’deki kathm-
cilann .aragtirmalan ile farkh i
kiiltiirlerin yansimasindan olusan |
yorumlarin matervallesmesi, dil ve 1
yeni konseptlerin liretimleri ile bi- 1
raraya getirilmesinin anhik bir res- 1
mini olusturdular,. Ashnda dort I
renk bantindan olusan bu resim i

|
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|
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|
|
|
1
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|
|
1
!
|
|
|
I
|
|
|
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|
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|
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1
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Avrupa'min duvar ebatimda dijital
haritasidir. Her renk San Marco Ba-
zalika'siin siitunlardaki mer-
merlerden alinmistir, Vie sanatgilara
gore bu renkler emperyal merkez:
simgelemektedir. .

Resim, Avrupa'min jeopolitik
haritasim katithme kitltiirlerde kul-
lams fikir haritas) ve yol haritasing
kapsamaktadir .. Ve bence biitiin
bunlar fikir projeksiyonlandir as-
hinda. Kutluyorum sevgili
Ozlem. Nice basarlara..
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Article in local Mongolian Newspaper with photo showing my appearance at the Gengis Khan hotel discussion on Art and Politics 2010
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Review of Martin in Mute Magazine with image of my work




Review of Martin in Time Out and The Times
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Review in ArtMonthly of Minatures and Super store shows with images of my work



Poster for Container project, Cologne, Germany 1998



Madame Wang |ssue Reports

The Transformation of Art

Text by David Goldenberg

We have plotted, on a map of Eurasia, a route for a mobile exhibition that travels out from Europe to
Turkey and Azerbaijan. This trajectory links together people and geographical locations participating in
the project. The lines and points on our map also function as dynamic geometric diagrams revealing
the thinking process and, in turn, provide coordinates for decentering power. This basic namative links
up with further clusters of concepts for visualizing our thought experiment, participating cultures, the
unresolved crisis highlighted by materialist practices, inquiry into representations of Globalization,
spatialization and circulation of goods and art, the image of the Global container ship industry to
embody ideas of spatialization, the use of containers as pavilions.

Recent research proposes the biennial form as the clearest image of a Eurocentric tradition of art, an
image of a World picture and image of Neo Liberalism. Yet, methodologies (i.e. institutional critique) to
understand such bodies have eroded, leaving these bodies invisible, so that we are faced with the
necessity to locate a language and thinking to understand these forms, but also the language that
allows us to go on to reimagine or replace that form. At the same time it is clear that the existing
language and forms of art function not just as the limits to our thinking, but as barriers for further
developmentsl!

Central to this process of breaking out of the impasse faced by Western thinking (where art and
thinking are equivalent) is a collaboration with participating cultures, involved in formulating new
concepts for their culture — which are neither linked to the past nor to Western Modernism, but to as yet
unknown concepts — in order to reimagine the biennial form, decentralize power, and then further on
down the line reformulate the aims and objectives for Contemporary Art itself. The mental projection
offered by the image of Participating cultures constitutes our tool for breaking through the Eurocentric
tradition to reimagine a new art. This is what we understand by the transformation of art, or to be more
technical, by inhabiting the space of Post Autonomy.

ArtClue — Eastern European Art magazine 24.11.2013 http://enl.artclue net/david-

goldenberg-at-pavilion/ http://visualartists ie/advocacy/resources/infopool-

Z/professional-pathways/self-organisation-as-a-way-of-being/ Text by Paul O'Neal
In Visual Artists Ireland

SELF-ORGANISATION AS A
WAY OF BEING

A personal Example When | returned to Dublin in the late 1990s from living and
working outside of Ireland, | realised that there were limited opportunities for me to
show my work, to curate exhibitions and to activate the network of people | had
established whilst away. There was limited infrastructure available for operating on
a continual basis as an artist working on a curatorial basis and making-exhibitions
with other practitioners. | felt restricted in what | could do on a daily basis and in
what | could offer as a host for potential moments of exchange with others. As a
means of widening my existing network and creating a space for these moments to
happen, | founded MultiplesX in 1997 with fellow artist Ronan McCrea. MultiplesX
was initially meant to be an intermediary solution to having our own gallery space.
After numerous formal and informal conversations seeking support by means of
funds or exhibition space, eventually Temple Bar Gallery,with the support of its
curator at the time Vaari Claffey, and the design firm Language became the central
components in the organisational structure of our initiative. MultiplesX facilitated a
space in which | could extend invitations to a large number of artists and curators
over a relatively short time-span. MultiplesX eventually became a vehicle through
which | could mobilise my thinking and speaking beyond the limitations of the
subjective, and often isolationist, “I" towards a more empowered position of the
‘'we". As a non-for-profit organisation we commissioned, organised and curated

Article by the curator and writer Paul O’Neal on self organised art practices and methodologies, which mentions my work



The Bureau for Research into Post
Autonomous Practices
This project has been active for over
eight years and is open without sub-
scription to all interested parties. It
aims to promote discussion, encourage
and support the production of work
that can be considered 'Post
Autonomous'. The artists define the
~ term ‘Post Autonomous Practice’ as
“developing new models of art and the
re-modelling of a Euro-centric practice
within a global context”. So far the
group has been included in several
projects including ‘Out of Space’ Kol-
nischer Kiinstuerein, Koln, Germany,
‘Century City' Tate Modern, London;
The Sharjah Biennale and Curating
Degree Zero which is on tour and cur-
rently at Imperial College, London. Les
Merveilles du Monde, Museum of Con-
temporary Art, Dunkerque opened on
24 June.
As well as seeking funding for its activ-
ities, the group organises an ongoing
series of talks followed by discussions
(hosted by Fordham Gallery) that take
place around a prepared dinner,
Recent speakers have included Further-
field.org; llza Black (Rich Air), Irini-
Mirena Papadimitriou (copy-art.net)
and Emily Druiff. (copy-art.net).
During 2005 the group has two exhi-
bitions planned. In the autumn David
Goldenberg and Wim Salki will be

a-n Magazine July 2005

making new work for Fordham Gallery
in London and towards the end of the
year the group will present a show
entitled ‘Routes to the Future', It is
anticipated that the exhibition will
tour internationally (venues to be con-
firmed).

Contact: David Goldenberg
dged03@hotmail.com

The Washroom Projects (TWP)

This networked group of artists was
founded by Jay Rechsteiner in Novem-
ber 2004. The artists involved are
interested in so-called “primitive” cul-
ture nituals and transform public wash-
rooms into performance and exhibition
spaces. The group feels that the “func-

David Goldenberg and Wim Salki, How fo be a perfect guest? (Sharjah version),
interactive installation at Sharjah International Biennial 6, UAE, 2003,

Brief mention with image in Artists Newsletter of my work for the Sharjan Biennial, 2005

Jay Rechsteiner, Being-in-Motion, performance ins

tional nakedness” of these spaces has
deprived them of true emotional and
positive moral expression. TWP site-
specific installations can be perma-
nent, temporary or partly ephemeral;
during events, the basic function of the
washroom facilities is not changed, but
it remains part of the installation/
event.
Following TWP activities, the group
has received positive media interest,
leading to expansion of their artistic
activities to other public places and
involvement in events organised by
third parties.
TWP states that it has no highly politi-
cal or philosophical statement. Its aim
is to "“make people aware of their own
cultural semiotic values and make
them sensitive to the environment in
which generations have blindly
accepted imprisonment by exposing
our most intimate moments", They
“believe in the power and strength of
every individual person who has the
ability to change their environment
into something positive",
The next TWP washroom event is
4-7pm on 23 July at Hackney Empire
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Time Out article on Homeless Projects at the MOTA Gallery






The following four images are from works at the
Museum of Installation, London Irom 1991-93.
They depict a range of concerns within installa-
tion practice. To be concise the works deal with
many of the issues previously raised, but they
have taken place within the same architectural
container. We believe thal this juxtaposition of
images will give the reader a clearer understand-
ing of the breadth of practice within the installa-
tion field. Chris Jennings' Vau/f explored the
actual architecture of the sile by placing custom
made steel rods in tension in the space. David
Goldenberg investigated the cultural nature of the
site, while Rob Kesseler turned the Museum into
an ‘open air’ public site in his Osmosis, which
leatured a large kidney-shaped wading pool and
fountains. Images on the walls were overpainted
with water soluble paint so thal the spectators
could wash down the images as in childrens’
colouring books. John Coleman returned the
Museum to ils external setting in his Lapwing,
Redwing, Figldfare installation by projecting the
negative image of travellers’ silhouettes onto the
gallery's walls. The spectator’s own shadow
intermingled with the projected ones as he/she
amhbled in the space.

Art & Design edition on Installation art which included an image and brief description of Microwaves and Freezer stills
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Brief mention in the Independent Paper on Microwaves and freezer stills Time Out review of Microwaves and freezer stills



London Magazine July 1994, article by lan Jeffrey on Coming up for Air show at Milch and the Agency Gallery



Art Monthly article on Host



By Christopher Hansford

l.‘33’1"._1;1ANGE things are

ening on the second
third floors of Kings
Mmmse Lane
during this year’s festival.

F Stop Gallery, which has
organised the exhibition,
says that it’s the ‘“most
challenging and
controversial exhibition in
this year’s festival.”

They may be right.

Flexible Response presents
the work of nine
contemporary artists who
explore the shifting
dynamics of the current
cultural and geo/political
scene,

The exhibition is open on

Thursdays, Fridays and

Saturdays until June 19.

Bending over backwards for art
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B CONFUSED? one reaction to Flexible Response at the F St




1 part of 5 panel construction, oil on canvas, 1989



